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Fig. 84 - Engaged column L. 129 and the scat- Fig. 85 - Engaged column L. 129 and the scat- 

tered remains of bust 18, view from west. tered remains of bust 18, view from above. 



The mouth is proportionally too small and 
its length is even less than the width of the 
nose. 

The outline of the beard is semicircular and 
its curls are shown by incised undulating and 
vertical lines together with five incised lines 
following the beard's outline. 

The right ear is mostly damaged and lost 
and only a small part of its lower lap and 
earring is preserved. But enough is preserved 
of the left ear to give an idea of its original 
form. The earflap is made up of a relief band, 
and the lower part of the lobe is long and 
rectangular in shape. 

The earring consists of a small bead from 
which a large ovoid pendant hangs. Two 
bunches of hair, each consisting of seven spi- 
rally twisted long locks fill the area between 
the head and the shoulder. The grater part of 
these locks is more or less well preserved. 
Because the missing parts belong to the areas 
that had joined them to the head and neck of 
the bust, however, an exact reconstruction of 
their original position is impossible. The rec- 
onstruction on plate VIII and figures 82-83, 
therefore, is only approximate. 

The neck is mostly preserved but is broken 
in pieces. The necklace is a band composed of 
two narrow lateral rims and a central beaded 
band. The beads are of two different sizes, but 
are approximatively rectangular in shape. The 
circular pendant of the necklace hangs in the 



middle of the chest, over the breast bone. It 
has an outer ring and a central flat area. 

Apart from a short shallow incised line un- 
der the pendant, there is no other sign of 
folds or any other treatments of the garment. 
In any case, too small a piece of the chest has 
survived to give us any notion of the treat- 
ment the garment may have had received. 

19. 1155-1 to 8-3 

Figs. 86-88 

L. 131 
A male personage. 

It is probably worked out in a three-quarter 
view. The object, it must be emphasized, is in 
a very poor condition and great parts of it are 
broken and missing. The reconstruction of the 
bust as can be seen on figure 86 is hypotheti- 
cal and approximate. 

Most of the hair and part of the face are 
preserved (1155-2, 3, 4). Four rows of tightly 
coifed curls are divided into two parts. The 
curls on either side of this line are symmetri- 
cally arranged but their number on the right 
of the partition line is smaller than those on 
the left, suggesting the three-quarter perspec- 
tive of the bust. 

The lowermost row of the curls spreads out 
of a broken (and missing) diadem. Of the lat- 
ter, only the terminal decorative lozenge of 
the right side and a very small portion of its 
fillet are preserved. The lozenge element has 
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Fig. 86 - Stucco, cat. no. 19, field label 1155-1 to 
8-3; large-scale bust of a male personage. 



a narrow rim and its surface is decorated with 
a trilobate leaf. 

A very small portion of the forehead and 
the eyebrow is preserved. The preserved part 
of the eyebrow is a slightly curved relief which 
continues to a point very close to the ear. A 
somewhat depressed surface ending in an incis- 
ed line and a flat band marks the upper eyelid. 
The last two elements together markedly em- 
phasize the size of the bust's eye. 

A bunch of hair, composed of six long twist- 
ed locks (1155-8) is also present. Its full size 
and form suggest that it belonged to that part 
of the head which did not face the wall. 

The bulk of the shoulders and the breast of 
the bust have also been reconstructed. The 
two larger pieces constitute the right side of 
the body and the shoulder; they were easily 
glued together. The position of a third piece, 
most probably the left shoulder, is less clear; 
however, the trunk of the bust had in all likeli- 
hood been worked in a frontal view. 

A vertical relief band on the larger piece 
may represent a fold of the garment between 
the breast and the armpit. 




Fig. 87 - Engaged column L. 127 and the scat- 
tered remains of bust 19, view from south. 



There are other, smaller pieces also found 
with the above-described parts. The patterns 
of some of them leave no doubt that they also 
belonged to this bust. 

Unfortunately it was not possible to deter- 
mine the exact relationship of these small 
fragments to the above-mentioned major sec- 
tions, and for this reason they are not among 
those pictured in figure 86. The fragments in 
question consist of: 

- 1155-1: probably the terminal, decorative 

lozenge of the diadem on the left 
side of the head; 

- 1155-5 and 7: probably parts of the body. 




Fig. 88 - Engaged column L. 127 and the scat- 
tered remains of bust 19, view from east. 
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Fig. 90 - Stucco, cat. no. 20, field label 114-95 (a- 
b)-30; medium-sized bust of Sapur II. 



most horizontal curved lines join the ear- 
lobes. 

The lobes are clear-cut rectangles. The ear- 
rings consist of a large ovoidal bead hanging 
from two smaller flat beads. ** 

Two bunches of hair, each composed of five 
long twisted locks, hang on either side of the 
head and neck and rest on the shoulders. A 
series of rather irregular - but on the whole 
parallel - lines are incised on the surface of 
each lock. The locks end in spiral curls. Coni- 
cal in shape, the locks are narrow at the top. 
The first three inner locks are nearly straight, 
while the other two are slightly curved. Each 
bunch is also convex in section namely the 
locks gradually move to the back of the shoul- 
der. 

A necklace runs along the ring of the collar. 
The garment bears no fold but is decorated by 
three large vertical bands - one on each 
shoulder and arm, and the third one on the 
chest. The lateral bands are not symmetrically 




Fig. 91 - Stucco, cat. no. 20, field label 114-95 (a- 
b)-30; medium-sized bust of Sapur II. 



placed but the one on the right side is closer 
to the collar and the breast than that on the 
left side. 

20. 114-95 (a-b)-30 

PI. XVIII and Figs. 89-91 

L. 114 
A royal personage. 

The plate on which this bust was fixed has 
for the most part been lost. The bust itself is 
in two pieces. The fracture extends from one 
shoulder, across the neck, to the other shoul- 
der. Moreover, its overall condition is poor. 
Almost the whole of the head and headgear, 
the face - except part of the beard -, parts of 
the hair clusters and garment are totally de- 
stroyed or worn off. In spite of this what has 
survived of the headgear is enough to provide 
the base for a reconstruction of the crown. 

The original pattern of the crown is still 
visible on the left side. It probably shows half 
of a stepped crenelation, the uppermost mer- 
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Fig. 92 - Stucco, cat. no. 21, field label 114-85-5; 
medium-sized bust of a male personage. 



an oblique bar. The bar ends, on either side, 
in a hanging hook, so that the whole of the 
lower part is very much like a pair of upside 
down horns. 

The rest of the surface of the hat is plain 
but its rim is beaded. On the left side of the 
forehead the beads are clearly oval and longi- 
tudinally organized while, on the right side, 
they are sometimes vertically depicted. 

The regularly wrought beads of the neck- 
lace are of two kinds: the long and vertical 
beads alternate with round ones. The round 
beads have a slightly concave surface with a 
hole in its center. 

Each decorative vertical band of the gar- 
ment is divided in three sections: two narrow, 
lateral bands and a wider central one. The 
central section, on all three decorative bands 
of the garment, is decorated by incised lines 
regularly crossing each other to form uninter- 
rupted lozenges. 

114-99-40 is the head and face of a second 
example of 114-85-5. 




Fig. 93 - Stucco, cat. no. 21, field label 114-85-5; 
medium-sized bust of a male personage. 




Fig. 94 - Emblem of the hat of 
stucco no. 21. 



22. 1080-1-4 

Pis. X, XIII-XIV 
L. 114 

Aside from a simple diadem, this bust bears 
no other headgear. The headdress consists of 
three superimposed rows of spiral curls. Each 
row is divided into two symmetrical sections. 
The sections beginning on either side of the 
head, continue inward in opposite directions 
to meet at a point on or around the central 
axis of the bust's face. 
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1 



4 cm 



114-91 (a-b)-l 



Fig. 97 - Diadem of stucco no. 23. 



The surface of the lozenge on the right of 
the head is worn but traces of deep cuts are 
still visible on the lozenge on the left. These 
represent a floral decoration, probably a trilo- 
bate leaf, as is often the case with other busts 
from the site. The difference between this dec- 



oration and that of similar elements is that 
here the bands which usually limit the rim of 
the lozenge are missing. 

The surface of each of the three decorative 
bands of the garment is divided into three 
longitudinal sections: two narrow lateral 
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bands and a wider central one, itself divided 
into rectangles decorated with crossed diago- 
nals. 

The bust is broken into two pieces. The 
line of fracture begins on the left side of the 
chest, and crosses the neck before turning 
upward along the face to end near the right 
ear. In addition, the entire surface of the 
object, especially the right half of the face and 
parts of the circular plate show marks of 
heavy erosion. 

25. 114-72 to 74-25 

PI. XII and Figs. 99-101 
L. 114 

The abundant and heavily curled hair of 
the bust is parted into two sections. From the 
deep partition line on the vertical axis of the 
bust, curls spread out in a more or less irregu- 
lar manner. Spirals cover the rest of the exte- 
rior surface of the hair's divided masses. 

The diadem is a convex band with no trace 
of decoration, either on its fillet or on the 
preserved (left) lozenge ending. 

Where a beaded necklace is found on other 
busts of this group, here there is a simple, 
plain ring. 

Of the three decorative bands on the bust's 
garment, two (on the right shoulder and the 
chest) are left plain and that of the left shoul- 
der is simply divided into three vertical sec- 
tions, two narrow, lateral bands and a broader 
one in the middle. 

Most of the face of the bust is badly eroded. 
Moreover, the work is broken in three pieces. 
The head is separated from the rest of the 
trunk, while the left shoulder and the hair 
bunch hanging on it are separated from the 
chest and the right shoulder. Two small parts 
of the bust, one from the chest and neck and 
the other on the right hair bunch, as well as 
the major part of the circular plate of the 
background are missing. 

3. Under medium-sized (?) bust 

26. Unlabeled 
Fig. 102 

A beardless personage. 
The only example of this group (if there 
was another example) was found, not during 




Fig. 102 - Stucco, cat. no. 26, field label; unlabeled; 
under medium-sized bust of a female (?) personage. 

the excavation but by the bulldozer. The bust 
was taken by a villager, painted in red and 
applied on the wall of his house. During a 
short visit to the site, before the excavation 
started, I was handed the bust. It was brought 
to Tehran Museum's workshops for cleaning. 
Subsequently, however, strikes and other prob- 
lems prevented me from studying this object. 
The only available picture of this bust, there- 
fore, remains the slide taken on the site by 
Martine Azarnoush-Maillard, who accompa- 
nied the writer during this trip. 

4. Small-sized head (or bust?) 

21. 114-7-22 

Figs. 103-105 
Height: 115 width: 85 
thickness: 71 
L. 114 

Head of a male personage. 

It bears a partially damaged bonnet which 
covers part of the forehead and continues 
obliquely to cross the temples and vanishes 
behind the ears. 

The forehead is somewhat prominent. The 
eyebrows have received no special treatment. 
They show no relief, and unlike the other 
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Fig. 107 - Stucco, cat. no. 28, field label: Museum 
no. 8 (bis?); partially-preserved head of a male per- 
sonage. 



The man bears a head cover similar to that 
of no. 21 in this catalogue. The thinner top 
and the front portion of the cap are broken 
and missing. The surface of the cap is smooth 
and plain, but its rim is decorated with a row 
of relatively rectangular beads. The beads 
extend from one ear to the other. 

The man's forehead is smooth. His eye- 
brows have received no special treatment. 
They are indicated by bowed joints of two 
surfaces, those of the forehead and the upper 
eyelid. 

The almond-shaped eyes are quite large. 
The upper eyelid is marked by a flat and 
bowed band. The lower eyelid has no relief. 
An incised circle with a hole in its center 
represents the iris and the pupil. The eyes 
being proportionally too large, extend obli- 
quely to the sides of the man's face. There- 
fore, the axis of the pupils diverges strangely 
as if the man were staring oddly at different 
directions. 

Only small portions of the ears are pre- 
served. The rest of the work, below the line 
going from one ear to the other and crossing 
the face under the eyes, is missing. 

29. Museum no. 17 
Fig. 108 

Height: 142 width: 120 
Head and part of the face of a human fig- 



ure. The greater part of the face, from the 
eyes down, is missing. 

Three rows of irregularly distributed discs 
cover the crown of the head. The discs are 
convex and differ slightly in size. They presum- 
ably intended to represent the hair curls but 
in their present form they look more like 
roundels ornamenting a hat. 

The diadem is a large undecorated band 
ending, on the left side of the head, in a 
lozenge decorated with a bilobate (?) leaf. 

The forehead is an even surface on which 
one can hardly distinguish the eyebrows. The 
eyelid is a bowed flat band (left eye). 

The ears, formed of flat bands, are partially 
damaged. The rest of the head is broken and 
missing. 




Fig. 108 - Stucco, cat. no. 29, field label: Mu- 
seum no. 17; partially-preserved head of a hu- 
man figure. 



30. 1003-15-57 
Fig. 109 

Height: 150 width: 131 
L. 104 

Head of a human figure in high relief, al- 
most three-dimensional. 

The upper surface of the head is convex 
and has a relatively smooth surface. Three 
rows of small rings on the surface of the hair 
probably represent the curls. It is possible, 
however, that the rings are simply the orna- 
ments of the head covering. 
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neck, the necklace and a small portion of the 
thorax are preserved. 

The neck is large and has a smooth surface. 
The necklace is composed of two parallel, 
semicircular flat bands. The area between 
these is occupied alternatively by rectangular 
and ovoidal beads. A partially preserved, prob- 
ably round, pendant hangs on the chest. The 
shaft linking the pendant to the necklace is 
cross-shaped. 




Fig. Ill - Stucco, cat. no. 32, field label 1159-1-19; 
partially-preserved neck and breast of a bust (?). 



33. S-61-8 
Fig. 112 

Height: 175 width: 214 thickness: 62 

A fragment of a male (?) bust in high relief. 
The preserved portion contains part of four 
hair locks, the neck, the right shoulder and 
most of his breast. 

The spirally twisted locks hang over the 
right shoulder. Their shape is conical and the 
undulation of the curls is shown by parallel 
incisions. Each lock ends in a spiral. 

The garment has no folds. Three convex 
bands with smooth surface probably represent 
a necklace. Nevertheless, the lowermost band 
appears to have been part of the garment 
since it obviously joines some of the relief 
ornaments of the said garment. 

Two rows of four, vertically applied loz- 
enges, parallel to each other, ornate the mid- 




Fig. 112 - Stucco, cat. no. 33, field label S-61-8; par- 
tially-preserved neck and breast of a bust. 



die of the thorax. A similar but longer (seven 
lozenges) device is found on the shoulder and 
the arm. 



b. Statues 

1 . Large-scale dressed female figures 

Statues of this kind, as will be demonstrat- 
ed below, were apparently made of several 
sections which were worked separately. In this 
catalogue they are represented by the follow- 
ing objects: 

- the head, Museum no. 4 - Exhibition no. 
82 

- the body, Museum no. 9 

- the legs, Museum no. 10 

- the right hand, 114-32 (a-b-c)-93 and 
114-100-41. 

34. Museum no. 4 Exhibition no. 82 
Pis. XIX-XX and Figs. 113-114 
Height: 225 width: 125 

- A. Saurat and Z. Jaffar Mohammadi, 
Exposition des dernieres Decouvertes ar- 
cheologiques, 1976-197/ ', Musee Iran Bas- 
tan, 31 oct.-30 nou, 1911 , Tehran, p. 14, 
no. 82. 

- M. Azarnoush, «Les Fouilles de Hajia- 
bad (Iran), 1977 », in Arable Orientale, 
Mesopotamie et Iran Meridional de I' age 
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off. The curls of the locks are shown by in- 
cised lines on the surface. The last two parts 
of the hair bear no trace of painting. 

The forehead has a smooth surface. The 
eyebrows have no relief and are hardly visible. 
The upper eyelid is shown by a narrow band, 
painted in black. The area between this band 
and the line of the eyebrow is somewhat puffy. 
The eyes are large and almond-shaped and the 
lower eyelid is too short. The nose is partly 
damaged. Two heavily marked depressions sep- 
arate the nose and the small mouth from the 
fleshy cheeks. The chin with its well rounded 
dewlap, is also plump. 

35. Museum no. 9 
Fig. 115 

Height: 480 width: 295 
thickness: 160-175 
Part of the body of a large-scale female 
statue. It could be considered as a three di- 
mensional work, were it not that its back has 
been left unfinished. 

Only a small part of the trunk is well pre- 
served. This section (about 210 mm high) 




Fig. 115 - Stucco, cat. no. 35, field label: Museum no. 
9; partially-preserved trunk and pelvis of a large-scale 
dressed female figure. 



contains part of the lower thorax, abdomen, 
and the pelvis. Here, the drapery folds are 
concentrated around the waist, above and be- 
neath the belt. The somewhat puffy folds are 
more intensive and in higher relief on the 
abdomen, loosening and flattening on the 
sides. The same distinction can be made, to a 
lesser extent, between the folds above and 
beneath the belt. The belt is a smooth band. 
The details of the buckle and the knot, on the 
navel area, are clearly worked out. 

On the right of the knot, there is a round 
button. There was probably another button 
on the left side now missing. The central knot 
is oval in shape. Two streamers, hanging 
downward on either thigh, show the ends of 
the belt coming out of the knot. These are 
undulating, twisted bands enlarging gradually 
towards the end. The parallel horizontal 
bands on the lower, enlarged, part represent 
the folds. The folds of the garment are shown 
by parallel waves on the area between the 
lower parts of the streamers. 

A projection on the trunk's right side may 
mark the position of the arm. The rest of the 
thorax, the breasts, arms, and hands are mis- 
sing. 

A flat oblique surface (between the heights 
420 and 460 mm, and 67 mm long) at the 
back of the work, near its neck, could be that 
part of the statue which rested against the rear 
wall of the niche. 

36. a-b. 

a. 114-32(a-b-c)-93 
Length: 34 
L. 114 

This object consists of part of the right arm, 
the entire forearm, and part of the hand, of a 
large-scale female statue. 

The sleeved arm is in fact a cylinder with 
an oval section. No fold is shown on this part 
of the garment. The forearm is gently bent 
from the elbow. 

The folds of the sleeve begin under the 
elbow and cover most of the forearm to the 
wrist (the length of this section is 190 mm). 
To show them, the artist has cut the exterior 
surface of the sleeve with deep, more or less 
parallel, lines thus creating many bands. 
These lines are obliquely cut, like the rim of 
the sleeve itself. 
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Fig. 118 - Stucco, cat. no. 37, field label 114-96 (a- 
b)-42; partially-preserved legs of a large-scale dressed 
female figure. 



of this band into four comb-like sections. The 
trace of another fold is also visible on the 
right thigh's lateral surface which matches 
that on the other leg. All these folds originally 
had to join their counterparts on the last and 
lowermost portion of the statue. 

This stucco is broken into three pieces. Fur- 
thermore, parts of the right thigh are broken 
and missing. There are also some other, 
though insignificant, damages on the broken 
pieces. 

The object shown on figure 118 (field label 
114-96 [a-b]-42) is an almost identical replica 
of this object. 



2. Small-scale dressed female figures 

38. Museum no. 1 Exhibition no. 79 
PI. XXI and Fig. 119 
Height: 310 width: 179 
thickness: 127 




Fig. 119 - Stucco, cat. no. 38, field label: Museum 
no. 1; acephalous, small-sized, statuette of a dressed 
female figure. 



- A. Saurat and Z. Jaffar Mohammadi, 
Exposition des dernieres Decouvertes ar- 
cheologiques, 1976-1977, Musee Iran Bas- 
tan, 31 oct.-30 nou, 1977, Tehran, p. 
13. 

Acephalous, high relief, statuette of a wo- 
man, worked out almost in three dimen- 
sions. 

Only a negligible part of the woman's neck 
- higher than the beaded rim of the collar - 
still exists. It is not clear whether the beads 
(17 examples in total) belong to a separate 
necklace or are part of the garment. The body 
is covered by a sleeved, long and heavily wrin- 
kled dress. The folds are found everywhere on 
the woman's drapery, but are especially in- 
tense around the waist, on the sleeves (from 
the elbow downward), and on the lower part 
of the skirt (under the knees). 

The folds beginning around or under the 
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Figs. 120-121 - Stucco, cat. no. 39, field label 114-92 
(a-b-c)-26; small-sized statuette of a nude female figure. 



shells. 

The forehead is smooth and slightly bulg- 
ing above the eyebrows. The bow-shaped eye- 
brows have received no special treatment and 
are not in relief. They result from the junction 
of two planes, those of the forehead and the 
upper eyelid. 

The woman has a Greek nose in good pro- 
portion, but the mouth is too small. In spite 
of her fleshy cheeks and jaw, the chin is rather 
pointed. The double chin is slightly empha- 
sized. 

The ears are formed by wide, flat bands in 
the shape of question marks. The ear lobe is 
shaped by the continuation of this band. The 
earring is composed of two beads or a shaft 
and an ovoidal pendant. 

A lock of hair spreading out from beneath 




Fig. 122 - Head of stucco no. 39. 

the diadem covers the temple on eachside and 
hangs over the cheek near the ear lobe. The 
lock has four curls represented by four rather 
irregular semispherical forms, one under the 
other. A smaller curl branches out from the 
area between the second and the third semi- 
spheres developing horizontally on the cheek. 
Its end is turned upward, as if it were a spiral. 

Two more rippled locks hang behind the 
ear. These locks have no precise shape. Their 
ends are irregularly curved. Further towards 
the back on the right side of the head, howev- 
er, there are traces of more locks. These are 
very sketchily worked out. On either side of 
the area under these locks, three other locks 
branch out to hang over the shoulders and 
part of the breasts. They have an incomplete 
conical form, slightly bent - especially the 
outer ones. Their surface is smooth without 
any trace of incised lines to show the curls. 

The woman wears two necklaces. The up- 
per, simple beaded one, hangs in a semicircu- 
lar form at the base of the neck. The second 
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either side, by two parallel stepped, plain lis- 
tels (height: 210 mm). At the springing of the 
arch, the niche widens (267 mm). It is the 
outer listel of the lower part which continues 
to frame this rather semicircular arche (ca 
137 mm diam.) as well. Fourteen petals deco- 
rate the oblique surface between this listel 
and the background of the niche. 

The figure has curled hair. To show the 
curls, the surface of the head is divided into 
vertical and horizontal sections by the help of 
incised lines. These sections look like regular 
and tightly organized beads. Incisions on the 
surface of some of these beads are supposed 
to represent spiral undulations. 

Three heart-shaped ornaments, one on eith- 
er side over the ears, and the third one in 
front of the head, adorn the curly hair. The 
ornaments are applied on the second row of 
beads. 

The surface of the forehead is smooth and 
convex. The eyebrows become noticeable 
only near the nose. The upper lid is shown by 
a bow-shaped band. The child's almond- 
shaped eyes are large, prominent, and bulge 
out of the lids. The nose is short and wide, 
and the mouth is limited, at each corner, by a 
small triangle. 

The face is round and chubby. A very gen- 
tle smile is perceptible in the childish expres- 
sion of this large face. The ears are large and 
the earrings are composed of a large and spher- 
ical pendant. A rounded, fleshy double chin 
joins the jaw to a short, fat neck. The sides of 
this large neck stretch obliquely from the pen- 
dant of the earring to the shoulders. 

The arm and the forearm of each hand are 
bent in such manner that they form a large 
«V» on each side of the child's body. The 
hands, therefore, reach the level of the shoul- 
der. They bear heavy, plain bracelets. 

The hands, bent at the wrist, are rather 
schematically worked out. The position of the 
arm and the forearm, bent up and outward 
from the elbow, represent a rather painful 
movement. They are not perpendicular to the 
trunk, but quite parallel to and flush with it. 

The trunk is more or less rectangular. The 
breasts are slightly convex and a shallow de- 
pression separates them from the belly. The 
latter is mildly convex. 

The left leg supports the weight of the 



body while the right knee is slightly bent for- 
ward. The boy wears heavy anklets. The feet 
are not shown. 



If - Animals: a. Lions 

41. 114-101-43 
Figs. 124-129 
Diameter: 185 
L. 114 

A disk with a lion head in high relief (Figs. 
124-125). 




Fig. 124 - Stucco, cat. no. 41, field label 114-101-43; 
lion head in a circular beaded frame. 



Twenty-eight round beads frame this disk. 
The entire area inside this beaded frame is 
occupied by the head and the mane of the 
animal in frontal view. 

The mane comprises 23 locks. The conven- 
tionalized locks are not similar neither in size 
nor in form. Each is represented by a roughly 
triangular, pointed leaf. The majority of the 
locks have a deeply cut central vein, and most 
of them are curved downward. These locks 
shape a distorted circle around the protuber- 
ant face of the lion. 

A second row of locks, curled upward, is 
shown under the first one over the front. 
These, eight in total, are divided into two 
groups of four, in opposite directions. 
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tion. Four other examples are among the stuc- 
cos sent to Tehran Museum after the work of 
the bulldozer had been stopped. One of these 
four lion heads (Museum no. 3, Exhibition 
no. 81) is already published* and three of 
them are illustrated here (Figs. 127-129). 
None of these examples resemble each other 
in their details. 

*A. Saurat and Z. Jaffar Mohammadi, 
Exposition des dernieres Decouvertes archeolo- 
giques, 1976-1977, Musee Iran Bastan, 31 
oct.-30 nov., Tehran (1977), p. 13. 

b. Eagles (?) 

42. Museum no. 7 Exhibition no. 85 
Figs. 130-131 
Height: 280 width: 310 
thickness: 60 
- A. Saurat and Z. Jaffar Mohammadi, 
Exposition des dernieres decouvertes ar- 
cheologiques, 1976-1977, Musee Iran Bas- 
tan, 31 oct.-30 nov., Tehran (1977), p. 
13. 

Two examples of this object were found, 
one before the excavation began (7-85, Fig. 
130) and the other one during the excavation 
(114-102-44 and 1022-1 [a-b]-60, Fig. 131). 
The first example being better preserved, pro- 
vides a clearer picture of its form and the 
following description is, therefore, based on 
it. 




Fig. 130 - Stucco, cat. no. 42, field label: Museum no. 
7; acephalous eagle with spread wings. 




Fig. 131 - Stucco, cat. no. 42, field label 114-102-44 
and 1022-1 (a-b)-60; partially-preserved eagle with 
spread wings. 



The object shows a now acephalous eagle 
(?) with open wings. It lacks the uppermost 
portion of the right wing, the toe of the right 
foot and the claws of both feet. Small parts of 
the tail feathers are also among the missing 
sections. 

The convex, oval chest of the bird is cov- 
ered with rows of stylized feathers. Each feath- 
er, an incomplete oval, is partially covered by 
the upper unit. The units are framed by a 
wire-like band of irregular thickness. A verti- 
cal stem of the same thickness represents the 
down. 

The feathers covering the upper part of the 
bird's leg look rather like fish scales. Their 
lateral limits are incised, but those parts 
which overlap the other units are in much 
lower relief. This section ends, on the knee, in 
a horizontal band, as if it were part of a ring. 
The legs and claws are in profile. 

A pair of parallel chevrons fill the space 
between the feathered section of the legs. The 
chevrons are flat bands pointed downward 
and leaning on the four tail feathers. These 
feathers have a triangular section, like a slim, 
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concave and looks rather like a leaf. 

The leaf consists of two oblique and nearly 
flat fields which join at the bottom of the 
concave area. The base of the ear has an even 
surface. 

The back of the ear is relatively even but 
there are, here and there, traces of engraving 
on it. 

45. S-77-65 

Length: 45 diameter: 28-30 
This object is a slightly curved cylinder 
with one side impalpably thicker than the 
other. This could, therefore, be a horn; and 
since no other horned animal except the 
humped cows has so far been discovered on 
this site, it could belong to one of these. 

46. S-69-45 
Fig. 135 

Height: 280 width of the preserved 
surface: 170 thickness: ca. 150 
Forepart of a sitting animal in both high 
relief and three dimensions. 

The rear part of this now broken work had 
clearly been applied to a wall but the forepart 
was projected outward from the surface of the 
wall. 




Fig. 135 - Stucco, cat. no. 46, field label S-69-45; par- 
tially-preserved forepart of a crouching zebu. 



What is still recognizable on this fragment 
is part of the neck, dewlaps, breast, shoulder, 
a small portion of withers and most of the 
forearm - all from the animal's right side. 

On the withers, part of a broken hump is 
still visible. This hump is better preserved on 
no. 51 (Fig. 137), another example of a similar 
sitting animal. 

47. S-72-54 
Fig. 136 

Length: 104 width: 92 

Left front foot of a sitting animal in both 
high relief and three dimensions. The final 
part of the hoof is missing. 

The animal's front limb from the elbow 
down to the knee is shown by a narrowing, 
approximately conical form, without any pre- 
cise shape of the musculature. 

The knee, midway up to the elbow, is in 
three dimensions, a clear evidence that parts 
of the animal's body projected out of the wall 
to which it was applied. 

The inner part of the foot is shown by a flat 
strip, like a long and narrow «U». This band 
is very clear and precise in its upper part but 
gradually disappears near the hoof. 




Fig. 136 - Stucco, cat. no. 47, field label S-72-54; 
left front leg of a crouching zebu. 



48. S-22-61 

Height: 220 width: 180 
Parts of the body, dewlap and the front foot 
of a sitting animal in high relief. It has all the 
characteristics of S-69-45 (no. 46 in this cata- 
logue, Fig. 135) but belongs to an animal that 
had certainly be applied to a wall opposite 
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Fig. 138 - Stucco, cat. no. 52, field label 114-93-29; 
crouching human-headed bull. 



animal ears reaching the level of the hair curls 
between the diadem and the crown. Earrings 
are composed of two superimposed beads. 

A long cluster of hair hangs from either 
side of the head. The one on the left side has 
four long zigzagging locks with spiral end- 
ings, while the one to the right has only three. 
The surface of the locks is left smooth. 

Three vertical and parallel lines are cut on 
the bull's breast, under the necklace. They 
create two parallel bands, intended probably 
to receive decorative patterns of which an un- 
clear part is visible right on the breast-bone. 
This pattern, a circular (?) band, could also be 
the pendant of the necklace. There is a coni- 
cal projection on each side of these decorative 
bands. The exterior surface of each projection 
is marked by heavily incised, parallel lines. 

lines shows, though schematically, the folded 




Fig. 139 - Stucco, cat. no. 52, field label 114-93-29; 
crouching human-headed bull. 




Ylg. 1^0 - Stucco, cat. no. 52., ne\d\abeY. Museum no. 
16; crouching human-headed bull. 
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placed earth became compact and the heavy 
winter rainfalls made it look undisturbed. 

When the expedition reached the site, it 
found the remaining stucco works, or pieces 
with no special form, scattered all around the 
site. We even gathered some stuccos from a 
garden some 100 m from the site. Moreover, 
many objects were taken by the villagers. We 
recovered one such object, a bust (catalogue 
no. 26, Fig. 102), but some others may have 
remained in their hands. Some stuccos could 
simply have been destroyed by the children of 
Hajlabad. 

As we saw in the third chapter, among the 
characteristics of the different sections of the 
excavated monument of Hajlabad were the 
presence, absence, or type of decoration. 
These factors, combined with others, helped 
me to assign a function to the different sec- 
tions within the building. 

The Ceremonial Area 

The ceremonial Section (A) was decorated 
both by the wall painting and the stucco, the 
stucco being used outdoors. 

Courtyard 178 and the portico in front of 
eyvan 149, therefore, were exclusively decorat- 
ed with stuccos. During the excavation of the 
courtyard a row of decorative elements was 
found all along walls 125 and 138, as well as 
the pillars to the southern side of courtyard 
(L. 162, 200, 228-229, Figs. 25, 28-29, 142). 



It must be remembered that the lateral walls 
of the courtyard also had a row of niches built 
at the lowermost level. It is interesting that 
the two walls and the pillars have all been 
preserved at approximately the same height. I 
consider this level as the possible height of 
the niches, for the following reason. 

This area of the site was not disturbed by 
the bulldozer. This relatively harmonious ele- 
vation therefore did not result from an artifi- 
cial leveling. The only explanation, conse- 
quently, would be that the walls and the pil- 
lars collapsed from this level because they 
were probably weaker here than at any other 
point of their height. 

Unlike no. 8 (semi-cylinders modeled side 
by side, Figs. 68-69), plaques of no. 7 (conti- 
nuous band of swastika, Figs. 67-68) are ap- 
plied on massive blocks of gypsum, thick 
enough to roof the niches of the lateral walls 
(ca. 220 mm deep). Most probably, therefore, 
the niches were roofed only by these blocks. 
In this case, the lower, recessed band of the 
swastika block (see the description under cat. 
no. 7 and Figs. 67-68) would have been flush 
with the surface of the pillars of the niche. 
Consequently, the upper, decorated band of 
the block would have projected ca. 30 mm 
from the recessed surface. 

The two elements (nos. 7-8) were found a- 
ligned side by side quite regularly, even if not 
always well preserved. No. 7 was closer to the 
walls and no. 8, next to it, towards the center 
of the courtyard (Fig. 142). This alignment 




Fig. 142 - Fallen decorative order of L. 178 in situ. 
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Fig. 143 - Tentative reconstruction of engaged column 129. 
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Fig. 145 - Unit 114 by the end of the excavations. 



structed half columns of the same area. Nos. 
32 (Fig. Ill) and 33 (Fig. 112) parts of fron- 
tal, large-scale busts, may have belonged to 
either no. 28 or 31. 

From courtyard 107, through a wide door- 
way (L. 113), one enters room 114, the most 
lavishly decorated area of the building. Fortu- 
nately the western half of the room had par- 
tially escaped the bulldozer's destructive acti- 
vity (PL XXVI and Fig. 144). The situation in 
the eastern half of the room is as follows: the 
southeastern quarter of the room together 
with the southern pillar of entrance 113 are 
completely destroyed beyond the floor level, 
while the corresponding area on the north of 
the room is ruined almost to ground level. 

The greatest number of the stuccos discov- 
ered during the excavation comes from this 
small area. 

Although wall 133 limiting the room from 
the western side has preserved the same 
height it had before the bulldozer's work, iro- 
nically, it does not tell us much about the 
decorative pattern of the room. Most of the 
decorative elements on this wall are badly e- 
roded, some beyond recognition. Neverthe- 
less, a combination of the information provid- 



ed by the decorative pattern of this wall and 
that of the lateral ones, enables us to partially 
reconstruct the original decoration of the 
room. 

Wall 133 has three niches (PL XXVII and 
Figs. 145-146). They are symmetrically 
spaced, but the distance between the destroy- 
ed niches from the nearest corner of the room 
is shorter than that between the central niche 
from the other two. 

Wall 1 18 on the west, the only other wall of 
the room that revealed its original pattern, 
bears two niches and one opening (Figs. 
146-147). 

The wall on the south of the room (unla- 
beled, opposite 118) is only partially preser- 
ved. On its surviving portion two niches were 
uncovered. They are symmetrical reproduc- 
tions of the two niches on 118. The emerging 
conclusion is that the southeastern quarter of 
the room, which had been destroyed, may 
originally have had the same pattern as the 
northeastern quarter. We may therefore re- 
construct the southern (unlabeled) wall of 
room 114 in the same form as its northern 
wall (L. 118) with two niches in its western 
half and a doorway in its eastern part. 

Each niche is 50 cm wide in aperture and 
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Fig. 147 - Northern part of unit 114 (the plaque with figure 113 should be ignored). 



establish the nature of the band of that partic- 
ular place. 

The lower part of band no. 16 (niche h, 
Fig. 148) has survived practically undamaged. 
This consists of a band of swastikas, like the 
central part of object no. 7 (Fig. 67), of the 
catalogue, framed between two rows of astra- 
gals. This composition is about 25 cm wide. 

Bands no. 8 (niche d), 14 (niche g), and 15 
(niche h) are similar to no. 16 (Fig. 148). 
Some of their swastikas still survive. A few 
astragals still preserved on no. 4 (entrance 
220, Figs. 146,b-147) prove that here also the 
band had been decorated with swastikas. 
Band no. 12 on the other hand is a replica of 
objects no. 1 and 2 of the catalogue, a floral 
decorative motif (Figs. 60-61). This band is ca. 
15 cm wide. 

Traces of the bands with the same width 
can be seen on nos. 5 and 6 (niche c) as well as 
no. 17. This clearly shows that the band with 
floral motifs were applied on the niches in the 
middle of each side, namely niches c, f, and i. 

Remains of similar bands (floral motif) on 
nos. 1 and 2 (niche a) are also found buried in 
the plastered floor of L. 113. 

If in the reconstruction of the decorative 
patterns framing the niches, I follow the same 
symmetrical pattern as the layout of room 114 
itself, I reach the following conclusion: nos. 



1-2, 5-6, 11-12, 17-18, and 21-22, had floral 
bands; whereas nos. 3-4, 7-10, 13-16, and 
19-20 had swastika bands. 

However, as it can be seen from band 16 
(Fig. 148) and the above-mentioned position 
of bands 1 and 2, the artist had placed the 
decorative bands before the floor of the room 
was plastered. Consequently a few centime- 
ters of each band are still buried inside this 
floor. With further examination of the areas 
where the floor still exists, one can verify 
whether the suggested reconstruction of the 
decorative bands is correct or not. 

On the plastered surface of the pillar deco- 
rated with bands 16 and 17 there is a partly 
broken circular pattern with a convex center 
(PI. XXVII and Fig. 148). Its diameter, how- 
ever, corresponds to that of the lion head 
roundels (18.5 cm), represented in this catalog- 
ue by object no. 41 (Figs. 124-129). The conv- 
ex surface of the wall in this part matches the 
concave back of the roundels. One example of 
these lion heads, found right in front of the 
pillar between bands 16 and 17, may well be 
the one once applied on this place. 

On the pillar between bands 12 and 13 
there is another, larger, circular impression 
corresponding, in terms of its location, to the 
one which was mentioned above. This indi- 
cates that the lion heads were most probably 
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Fig. 149 - Triangular patterns filling empty spaces between circular frames (J. Kroger, Sasanidischer 
Stuckdekor, fig. 76). 



diameter is difficult to calculate because of 
the object's small size. 

In large areas with limited decoration, the 
spot on which each decorative item is discov- 
ered is of great importance in the reconstruc- 
tion of the entire system. This is clearly obser- 
vable in courtyard 178. On the other hand, 
this does not work in a lavishly decorated but 
limited area such as room 114 (3.70 m X 3.70 
m). We do not know which of the room's 
walls collapsed first. Besides, the Sasanian sys- 
tem of applied decorative plaques itself wors- 
ens the problem. There is no guaranty that 
elements of various walls did not fall down at 
different times, independently of the collapse 
of the wall on which they were applied, and 
before the first wall was entirely ruined. This 



process could have continued for a long pe- 
riod of time if all the walls did not collapse at 
the same time. 

In two spots we found elements represent- 
ed by objects nos. 4 and 5 of the catalogue, 
triangular plaques with floral decoration 
(Figs. 64-65) - near the center of the room on 
the axis between niches c and i and right in 
front of niche h (PI. XXVI). 

In order to determine how these plaques 
were used, I first tried to situate them be- 
tween the busts, as shown by Pis. XVII- 
XVIII. For the following reasons, however, 
this use of the plaques seems unlikely. In or- 
der to separate the busts, one needs two trian- 
gular plaques. Furthermore, to frame the 
busts, we need not only these triangular 
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Fig. 152 - Tentative reconstructions of arches and'trian- 
gular plaques in L. 114. 

at the same level as the apex of each arch. 
Object no. 4, however, is only about 15.5 cm 
long, i.e. ca. 10 cm shorter than the height of 
the arches of the niches, provided of course 
that, as is tentatively suggested above, these 
arches were semicircular (Fig. 152, d). 

Here, however, several problems arise. 
Considering that the distance between each 
niche was about 75 cm, the moldings could in 
no way have come close enough to each other 
to be able to fill the curved side of the object. 
If we maintain the viewpoint that this object 



filled the empty triangular space between 
each two niches, we should place them not 
immediately next to the arches - which, as it 
will be remembered, do not come close to 
each other - but at a certain distance from 
them (Fig. 152,b). 

This solution, however, is in obvious con- 
trast with the evidence provided by the posi- 
tion of the triangular object and the molding 
found side by side in front of niche h. This 
explanation, therefore, seems hardly accep- 
table. 

As the triangles were molded, they should 
all have had more or less the same curves. A 
curve following that of object no. 4, neverthe- 
less, cannot span an opening ca. 50 cm wide, 
i.e. the width of a niche in L. 114. The aver- 
age diameter of such a curve would be be- 
tween 36 and 38 cm. 

Reconstruction of a round arch - or an arch 
close to it - by the shorter diameter (36 cm) 
brings the apex to a point about 18 cm above 
the impost, and close to the flat, upper side of 
the triangle. Even so the two curves, those of 
object no. 4 and the arch, do not exactly fol- 
low each other. 

We may also tentatively reconstruct the 
arch by following the curve of the lateral sides 
of the triangular plaque. To this end we need 
to flatten the curve of the round arch and 
create a basket-handle arch. Even so, the apex 
of the molding does not stop at the triangle's 
upper limit. 

It is almost an impossible task, therefore, to 
fill the lateral sides of the arch with object no. 
4 and also to keep the apex in line with its 
upper, flat side. Accordingly one may reach 
the conclusion that this triangular plaque may 
never have completely filled the triangular 
space and the molding's apex may have been 
higher than this plaque, at least for some 5 
cm. 

In this case the span of the arch could have 
been kept at ca. 36 cm, as is suggested above. 
This arch may have been a basket-handle arch 
or a segment of a round arch. 

The remaining gap (50 cm niche minus 36 
cm arch = 14 cm), however, had to be filled 
by the moldings. These must have been fixed 
in such a way that the ends of the curved 
molding projected into the niche for about 
half the molding's width. 
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Fig. 154 - Unit 114, isometric projection. 



period, animals in composite or natural forms 
had served as the guardians of outstanding 
monuments, palaces and temples. These ani- 
mals were usually in pairs. 

Human-headed winged bulls for example 
kept « Gateway A» of the citadel in Korsa- 
bad 10 and the Gate of Xerxes in Persepo- 
lis 11 . 

The stucco human-headed winged bull no. 
52 (PI. XXV and Figs. 138-139, 141) was 
found in front of band 4, on the left side of 
entrance 220 (Fig. 146, b). Another example 
of the same object (Fig. 140) was sent to the 
Museum among other stucco works un- 
earthed by the bulldozer. Considering the role 



of human-headed, winged bulls in Ancient 
Mesopotamia and Iran as the protective genii 
and the place they occupied on either side of 
the gateways on the one hand, as well as the 
spot on which no. 52 was discovered on the 
other, I suggest that this object, together with 
the Museum example, were applied on either 
side of entrance 220. 

The bull's head leans forward, strongly sug- 
gesting that these two objects were placed on 
a point higher than the height of an average 



10 Parrot, Assur, p. 30, pi. 30. 

11 Schmidt, Persepolis, I, p. 65, pis. 9, 11. 
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on the surface of the site. Therefore none of 
them was found in the southern, more or less 
undisturbed, half of room 114 during the 
excavation. Consequently, one might attribute 
them to those parts of section B that were 
completely destroyed by the bulldozer, name- 
ly courtyard 107, room 104, entrance 113, 
and the immediate neighborhood of 113 in- 
side room 114. 

If used as guardians, the bulls should have 
been applied somewhere quite close to the 
main, and consequently the largest, entrance 
of the area on the main axis, as can be seen in 
the Gate of Xerxes. Here the main entrance is 
L. 113. On the other hand, in Bisapur, the 
bulls are placed atop one of the wall of the 
temple 21 , an area, as we saw in chapter III, 
close in form and function to room 114. And 
last but not least, in Kis, the sitting bull comes 
from an area richly decorated. In the excava- 
ted building only room 114 can reveal all 
these characteristics. 

As already pointed out in this chapter, it is 
almost certain that none of the Hajlabad 
kneeling bulls come from the western half of 
room 114. Consequently, the eastern section 
of the room - between entrances b and j and 
entrance 113 - remains the only possible 
place where the bulls could be applied. 

In Bisapur the four bull protomes, still in 
situ at the time of Morier 22 , topped only one 
wall of the Temple, the better preserved 
norththwestern one. It is possible that similar 
protomes were also placed on the other walls 
- now partly destroyed at this level - and that 
the correspondence of the numbers of the 
preserved bulls in both sites (Hajlabad and 
Bisapur) is the result of a mere accident. How- 
ever, this is highly unlikely. Moreover, no frag- 
ment of any additional bull was found by the 
excavators of the Bisapur Temple. One may 
come to the conclusion, therefore, that in 
room 114 as well, the number of the bulls 
may have been limited to the four already 
found and that all four were placed at the 
summit or very high on the wall through 
which passage 113 is cut. Nevertheless, in 
room 114 none of the bulls (nos. 46, 48-49 
and 51) could have been used in a position 
similar to the protomes in Bisapur, which are 
all placed - if Morier's drawing is correct 23 - 
equidistant from each other and from the late- 



ral walls. The animals of Bisapur protrude 
from the wall, just like the similar works on 
the capitals of Persepolis. To be in this posi- 
tion, the zebus of room 114 would have had 
to be sculpted on both sides of the body. Fur- 
thermore, they are dissimilar from Blsapur's 
bulls in yet another respect. Unlike the Bisa- 
pur sitting animals, their heads were turned 
towards the only side of the body which is 
worked. 

Apart from their symbolic and decorative 
value, the crouching bulls of the Temple in 
Bisapur had a functional role as well. The 
special arrangement of the upper surface of 
the blocks in which they are cut reveals that 
they most probably supported the weight of 
some kind of roofing. R. Ghirshman was right 
when he said: «La question de la toiture n'est 
pas encore eclaircie definitivement. L'hypo- 
these d'une voute doit etre ecartee pour deux 
raisons... Une autre hypothese, celle selon la- 
quelle le Temple avait eu un toit en bois serait 
plausible mais elle rencontre des difficultes 
techniques: il n'est pas aise d'expliquer ou et 
comment les architectes auraient pu se procu- 



21 Ghirshman, Parthes et Sassanides, p. 149, pis. 
189-190. 

22 According to Jacques Morier's drawing of the tem- 
ple reproduced in Schippmann, Die iranischen Veuerhei- 
ligtilmer, pi. 19. 

23 In the French translation of Morier's work, in the 
part concerning the description of the temple of Bisapur 
one reads: «Au sommet etaient places deux sphinx cou- 
ches,... II y a dans ce mur une fenetre, dont la partie 
d'en haut est ceintree...» (J. Morier, Voyage en Perse, 1, 
p. 130). The precision of the number of the kneeling 
bulls as two (deux) is most probably a mistake of the 
translator. In the English text, however, we read: «...At 
the top were placed sphinxes couchant... In this wall 
there is a window...* (quoted by Schippmann, Die irani- 
schen Feuerheiligtiimer, p. 143). Although in Morier's 
English text the crouching bulls are not precisely num- 
bered, his drawing, in contrast, clearly shows four 
blocks corresponding to those of the bulls on the sum- 
mit of the wall. The drawings of Flandin and Coste 
show beyond doubt that Morier was right in putting 
four bulls above the wall. In their drawings, three of the 
four bulls are still in situ (Flandin and Coste, Voyage en 
Perse, 1 [Pis. 1-56], pi. 47). The missing fourth bull is 
the one which on the Morier's drawing is on the right of 
the window's arch. It had obviously collapsed by the 
time that Flandin and Coste reached the site. Ghirsh- 
man was wrong in attributing two groups of two bulls to 
two walls, opposite to each other (Salles et Ghirsh- 
man, «Chapour, Rapport preliminaire», p. 119). 
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two examples from this site, one (no. 42 of the 
catalogue, Fig. 130) was brought to the Mu- 
seum before the excavation and the other one 
(Fig. 131, nos. 114-102-44, the body; and 
1022-1 [a-b]-60, the legs) was found inside 
room 1 14. If the latter example was not taken 
into room 114 by some intruders then it 
would be possible to suggest the interior, up- 
per, facade of entrance 113 as the place on 
either side of which the two eagles were ap- 
plied. After all, if we accept the suggestion 
that the function of the eagles from Hajiabad 
was the same as that from other sites, the 
outer facade of entrance 113 would be the 
most likely spot of the placement of the two 
objects. 

The upper area of the facades of Qal'eh 
Zohak, in Azarbaijan, is decorated with a row 
of four niches on each side. The niches are 
built above two tiers of decorative stuccos and 
under the crenelations". This decorative pat- 
tern seems to have been widely employed in 
Sasanian architecture. On the besieged castle 
depicted on a silver plate of Hermitage Mu- 
seum 36 and the building engraved on the 
bronze salver from Staatliche Museum of Ber- 
lin" the uninterrupted row of niches (or small 
blind arcades) are separated from the battle- 
ments only by one band of simple decorative 
motif, such as a diagonal brick dental. In the 
Cahar-Taq of Tall'i Djangi 38 , probably a Sasa- 
nian monument, and in the Mausoleum of 
Ismail in Bokara 39 , an Islamic building which 
is strikingly similar to the monument on the 
plate of the Berlin Museum 40 , a line of niches 
is situated in a position that closely corres- 
ponds to that of other examples just discussed. 

These niches are all part of the external 
decorative organization of the building. An- 
other example of this pattern, nevertheless, 
gives the impression that it could have been 
used as part of the internal decorative pattern 
as well. The abacus of the late Sasanian capi- 
tals from Blstun 41 , is decorated with a row of 
small, blind arcades. The capital could only 
have been employed inside a roofed area or a 
portico. 

The decorative keyhole arches above the 
southern gate of Takt-e Soleyman 42 are prob- 
ably the closest in form to no. 40 (nude child 
in the nich, PI. XXIV and Fig. 123) and its 



replicas. The niches of Takt-e Soleyman are 
chiseled in an area high on the wall, midway 
between the apex of the arch of the gate and 
the top of the wall. This position corresponds 
to my suggestion about the place where no. 
40 and the counterparts were applied (Fig. 
155). 

The continuous, small, blind arcades on the 
Parthian and the Sasanian monuments men- 
tioned above are empty, and unlike no. 40, do 
not contain any statues. Considering, never- 
theless, that at least as many as 20 examples of 
no. 40 had been employed in the decoration 
of room 114, we have no other choice but to 
admit that they had been organized in a man- 
ner similar to the keyhole arcades or niches 
on the above-mentioned Sasanian capital of 
Blstun or the wall of Takt-e Soleyman. 

Another question remains to be answered 
here. Did these niches run along the entire 
length of the four walls of room 114? There 
are two reasons which militate for a negative 
answer. 

a - I suggested, while discussing the prob- 
lems of the consoles (crouching zebus; nos. 
43-51, Figs. 132-137) that they had to be 
placed under the partial roof of the eastern 
half of the room. If the small niches run conti- 
nuously along the four walls of the room, the 
consoles interrupt the harmonious succession 
of the niches. 

b - The total number of examples, or 
pieces referring to the existence of such an 
example, accounts for the presence of at least 
20 of them; namely 5 examples per wall of 
3.70 m long. There would be, if we maintain 
this suggestion, one nich every 74 cm of the 



35 Kleiss, «Qal'eh Zohak in Azerbaidjan», figs. 4, 
6-7, pi. 41. 

36 Reuther, «Sasanian Architecture », 1, fig. 149 and 
4, pi. 233B. 

37 Ibidem, 1, figs. 160-1, 161 and 4, pi. 237. 

38 Vanden Berghe, «Monuments sassanides dans le 
Fars», pp. 182-184, pi. XXXIb. 

39 Schroeder, « Islamic Architecture: C. First Pe- 
riod», 2, pp. 945-946, figs. 324 a-d and 4, pi. 264 
A-B. 

40 Reuther, «Sasanian Architecture*, fig. 161. 

41 Flandin and Coste, Voyage en Perse, 1 (Pis. 1-56), 
pi. 17 bis. 

42 Herrmann, Iranian Revival, pp. 114-115. 



•jpoui aip jo Ximupuoo 
jo uoissaadun aqi sjbsjd oj q§nous avojjbu 
'up oi inoqB sq pjnoA\ aqoiu qoB3 u33A\pq 
aouBisip sqj 'os jj -paispcs iBqi jp 3jb suaui 
-pads p3ZTu§OD3j jbj os aq: :Bqj asjnoo jo 
psptAOjd - upqj jo £ (i puB q - p puB a saqoiu 
qiiAS.) sjjba\ pjajBj sq} jo qDB9 puB 'saqoiu 
jjbuis aqj jo oi psApoaj peq (§ puB <j 'a 
saqoiu Suisnoq) uiooj aqj jo jjea\ uj3jssa\ aqi 
iBqi 'ajojajsqj 'psdxa abui 3^ -jpoui b qons 

qjIAV pSpiAOjd 3J3A\ SSqDIU J3§JBJ ssaqj SAOqB 

syjBAS. aqi jo sbsjb ssoqj Ajuo jBqj js3§§ns abui 
3UO '(i pus 'q '8 'J '3 <p <0) SJJBAV S^OOJ aqj JO 
asjqi 8uop saqoiu jagjBj sqj apisui sarqBis aqj 
AjjBpsdsa puB 'fn uiooj jo syoquiXs snoiSipj 
jsqjo aqj qjiA\ s^juij pajip pBq saqoiu saijbjo 
oap sqj spisui saipruBjs aqi jBq: §uiuinssy 



•sajosuoo nqsz 

aqj jo iBqi Avopq Xpoaaip jajsiSaj b ui psnddB 
usaq 9ABq abui saqoiu aq: fjj uiooj in iBqi 
jsa§§ns oj 'usqj 'psijpsntun aq iou pjnoA\ jj 
- apB5Bj aqj jo doj aqj uiojj ssqoiu aqi pajBjBd 
-as puBq 3ApBjooap jaqjouB sauipauiog qjBA\ 
aqi jo doi aqj uiojj uAvop SDUBjsip uoqs e 
psDBjd AjjBnsri 3j3A\ sapBDjB punq 'siuaumuoui 
psuopuaui-aAoqB aqi ui iBqi avbs sa\ :upjqojd 
siqi joj pasodojd aq ubd suoprqos oav^ 

■sjpoui 

qons qjiA\ paiBJoaap sjuauinuoui ubiubsbc; 
piBS aqj uo paAjasqo SB 'sajduiBxa aqi JO UOIS 
-sarxms pajdtujaiuiun puB luauiaSuBxiB asop 
aqj uiojj papadxa pajja ajsa aq: sajedissip 
saqora jo jjBd qoB3 uaaAvjsq aouBjsip 9piA\ aqj 
'ayqissoduix iou si siqi q§noq^y -qjguaj 4 sjjba\ 



'1 J° (ftl '1) ajsjsaA sq] jo uopisoduiOD 9Apt3J033p sqj jo uopDrujsuoo3j aApeiusj^ - ggj -Sij 



It 



117 



It- 



Ii7 








Ofr 017 OP OP OP OP OP OP OP OP 



aygyifyH xv asnoH mwn shi 



CHAPTER IV - EXCAVATION: DECORATION 



153 



The remaining field between the moldings 
of the larger niches of the room and the smal- 
ler niches (or blind arcades) near the wall's 
rim must have been occupied by two rows of 
busts. 

Royal bust no. 20 (PI. XVIII and Figs. 
89-91) was discovered inside L. 114, near the 
western wall (L. 133) and must have been 
applied on this wall. Of the two remaining 
similar busts (represented by nos. 114-84-31 
and S-67-62) one must have been applied on 
the northern (L. 118) and the other on the 
southern (unlabeled) wall. 

These royal busts, naturally, must have oc- 
cupied the higher place (Fig. 155). This is also 
demonstrated by the fact that no. 20 and the 
other two pieces show many effects of weath- 
ering, a consequence of being more exposed 
in their high position. The results of this weath- 
ering can be seen not only in their eroded 
form (especially on no. 20) but in their deep, 
yellowish color as well. 

Busts nos. 23 (PI. XV and Figs. 95-97), 24 
(Pis. XI, XVI and Fig. 98), and 25 (PI. XII 
and Figs. 99-101) were also discovered along- 
side the western wall of room 114 (L. 133), 
running from north to south respectively. No. 
24, the middle one, was uncovered side by side 
with royal bust no. 20, both more or less in 
front of niche f. It is possible, therefore, that 
each of these three busts corresponded to one 
of the niches of wall 133 (e-g) and were ap- 
plied above them. The royal bust, however, 
may have been applied on the axis of the 
middle niche (f) and, as previously said, on a 
higher place. 

It is likely that this arrangement of the 
busts represents the order of importance of 
the nobles under the King of Kings. If so, no. 
24 must have been the highest in rank among 
the three belonging to wall 133. 

Bust no. 21 (PI. IX and Figs. 92-94) was 
found in the southwestern quarter of L. 1 14, 
closer to niche h than to i, and a second exam- 
ple of the same bust (no. 114-99-40) on the 
opposite side of the room, between niches d 
and c. 

No. 22 (Pis. X, XIII-XIV) was uncovered 
in the northeastern quarter of room 114, not 
far from the room's center, i.e. in front of 
niche c. 

Following the pattern proposed in the case 



of the busts belonging to niches e-g, I should 
suggest that here as well, each bust must have 
been applied above one niche. No. 21 and its 
counterpart probably corresponded to niches 
h and d. Bust no. 22, however, must have 
been applied above niche c. 

Unfortunately the bust related to niche i 
seems to be missing. No other stucco piece 
which could be interpreted as a bust of a 
bearded male of this scale has been found. 
Different reasons may have been responsible 
for this absence. The most likely reason is that 
the stucco was destroyed by the bulldozer 
along with the southeastern quarter of room 
114. 

All together, six replicas of the nude female 
statuette no. 39 (Pis. XXII-XXIII and Figs. 
120-122) have been found and all come from 
room 114. Two of these were found approxi- 
mately on either side of niche c, facing bands 
5 and 6. One comes from the north of niche f, 
more or less in front of band 11. A fourth 
copy was found in front of niche i, about a 
meter from the center of the room. The other 
two specimens were too fragmentary and too 
scattered in pieces to be assignable to any 
fixed point. 

Not only because of the position in which 
these four replicas were found, but also be- 
cause of their corresponding numbers, they 
can be attributed to niches c, f, and i. 

These statuettes may, thus, have been fixed 
on the plain field between the lateral floral 
bands of the above-mentioned niches and the 
swastika band framing the other niches, i.e. 
above the lion heads. 

No. 26 (under medium-sized bust, Fig. 102) 
and 38 (small-scale dressed female, PI. XXI 
and Fig. 119), together with a fragmentary 
replica of the latter (no. S-17-23) were found 
before the excavation began. Bust no. 26, we 
should remember, was fixed by a villager to 
the wall of his house. Statuette no. 38 was 
brought to Tehran Museum after the site was 
bulldozed, while I myself found no. S-17-23 
at the site. The fact that none of these were 
uncovered inside the preserved portion of 
room 114 suggests that they must have been 
part of the decoration of courtyard 107, en- 
trance 113, or the southeastern quarter of 
room 114; in other words, that area of the 
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covered leaning upright to the angle of wall 
118 and opening 220) nothing was found in- 
side room 104 to hint at its eventual stucco 
decoration. It is highly likely, however, that 
the replica of no. 40 had been brought there 
by some intruders, or had reached the place 
quite accidentally through doorway 220 when 
a wall of room 114 collapsed. 

The object under discussion (no. 9) was dis- 
covered at a point far from the two doorways 
and out of their axes. This may hint at the 
possibility that, although no. 9 was probably 
intended to be fixed above one of the two 
doorways (L. 219 or 220), it was not yet ac- 
tually fixed on the chosen place when the 
building was abandoned or destroyed. 

With respect to objects 9 and 10 there is yet 
another problem that should be addressed. As 
has already been mentioned in this chapter, 
these decorative elements could have been 
used either to frame an arched niche or door- 
way, as in the Sasanian monuments of Qal'a-ye 
Doktar and Flruzabad, or, in the absence of 
an arch, to decorate the lintel of the doorway, 
in the same manner as in Persepolis. 

For the following reasons, however, I sug- 
gest that items 9 and 10 from Hajiabad func- 
tioned more like those from Qal'a-ye Doktar 
and Firuzabad than those of Persepolis. First, 
Hajiabad is chronologically closer to the ear- 
lier sites, and then, as we saw in the case of 
the decorative pattern of courtyard 178, when 
a motif is used as a lintel, it forms a block of 
some considerable thickness. Object no. 7, 
which roofed niches around the above- 
mentioned courtyard, for example, was ap- 
plied onto a block 20 cm thick. The fact that 
objects 9 and 10 are thin plaques, therefore, 



shows that they were intended to be applied 
onto walls rather than to cover the doorway 
span. 

Object no. 3, a band of equal width, may 
also have been intended for a similar function. 
This object either was not found near any of 
the doorways of L. 104 but close to the center 
of the room, next to no. 9. This may hint at 
the common fate of both no. 3 and no. 9. 
Neither of them had probably been fixed in 
its proper place at the time the building or 
decorating process came to an abrupt end. 

Although the choice of doorways above 
which these decorative bands could be placed 
is quite limited (we are sure of only two door- 
ways: i.e. L. 219 and 220) it is hard to decide 
which band belonged to which doorway. 

It is also difficult, in the present state of our 
knowledge, to say whether - in the Iranian 
cultural realm - the motif of the overlapping 
petals bore any symbolism. Its use in the deco- 
ration of the worked stone around the above- 
mentioned Blsapur spring, however, hints at 
this possibility. It is likely that the choice of 
the motif to decorate the spring's frame was 
not merely accidental but somehow this deco- 
rative pattern was considered fit for this pur- 
pose. If so, because of the evident relation- 
ship between the cult of Anahita and water, it 
becomes conceivable that this motif was used 
in room 104 too for the decoration of door- 
way 220 (which leads to the cult place of 
Anahita) rather than doorway 219. In this 
case, the floral decorative plaque no. 3 would 
have been part of L. 219, provided of course 
no other doorway of this width (ca. 50 cm) 
gave onto the room. 



4 - Technical Observations 



During the long history of stucco decora- 
tion in Iran, three different techniques were 
employed. One was carved stucco, in which 
the surface of the wall was first covered with 
several layers of stucco plaster. The last of 
these layers was of fine, sifted gypsum. The 
detailed pattern of the decoration was drawn 
on this smooth surface and was carved by 
means of a range of sharp tools. 



In the second or casting technique rectan- 
gular, square, or round plaques of stucco were 
separately molded and fixed progressively on 
the wall. 

In the third method, the applied tech- 
nique, the stucco decoration was also carved, 
as in the first technique. Unlike this first tech- 
nique, however, the stucco was cut, not on the 
wide surface of the wall, but on prefabricated 
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scale royal bust (catalogue no. 17), appear to 
have been molded in two pieces; the bust 
itself and the striated globe. The latter ele- 
ment, in three dimensions, had been fixed on 
the crown by means of a wooden (?) bar. Upon 
the crown, as well as on the bottom of the 
globe, a hole recalls the once existing wooden 
(?) bar. 

The busts of the man with a hat, however, 
are shaped, as already mentioned, in the same 
mold as the remaining medium-sized busts 
(catalogue nos. 22-25). 

Although each of these now has its own 
characteristics - which make it distinguish- 
able from the others - their nucleus remains 
identical. This core comprises the upper part 
of the breast, the shoulders, the neck, face, 
and the two bunches of hair hanging on either 
side of the head. The particularities of each 
bust are composed of added elements, such as 
the hat of no. 21, the horns of the diadem of 
no. 23, and so on. In this respect, therefore, 
the medium-sized busts are a composition of 
the cast, as well as the applied techniques. 

The process of adding complementary ele- 
ments may have been accomplished in several 
stages. On no. 21's hat, for example the em- 
blem had certainly been attached to the hat 
probably after it was formed or fixed on the 
man's head. Minor details, such as the decora- 
tions on the vertical ornamental bands of the 
men's garments, are cut with sharp tools after 
the casting process was accomplished and the 
bust was half-dried. 

Although the missing head of no. 38 (sta- 
tuette of a woman) makes it difficult to judge, 
it appears that this statuette is an entirely mold- 
ed piece. The nude female statuettes (cata- 
logue no. 39 and its replicas), on the other 
hand, seem to have had some parts added, 
notably the hands. Their hair globes and 
heads, in contrast with the royal busts, may 
have been of one piece. This suggestion is 
made in spite of the presence of a hole in both 
the globes and the tops of the heads. These 
holes had, almost certainly, been the place of 
a bar which, at least in the case of royal bust 
20, served as a grip to fasten the globe to the 
rest of the hairdress. 

The three heart-shaped ornaments on the 



head of the nude child (catalogue no. 40) are 
also added pieces. 

The discovery of several corresponding 
parts of the statues inside niches around L. 
114 proves that even these relatively large- 
scale works had been molded. Unlike the sta- 
tuettes, the main bodies of which were cast in 
one piece, the niche statues are composed of 
several cast parts more or less corresponding 
to the objects described in the catalogue un- 
der nos. 34-37. To these must be added the 
lower legs and the feet (still in situ). Whether 
the hair globe (described in no. 34) was also 
an applied part or was made as one piece with 
the head, is unfortunately not known. Each 
statue, therefore, comprised, at least, five 
parts: 

- the head and the hair-globe; 

- the trunk; 

- the thighs and legs; 

- the ankles and feet; 

- the two arms and hands. 

Among the animals, the head, horns, and 
ears (catalogue nos. 43-45) of the zebus (cata- 
logue nos. 46-51) must have been separately 
shaped and added to the cast body of the 
beast; otherwise all the others (lion heads, 
catalogue no. 41; eagles, catalogue no. 42, 
and the fantastic being, catalogue no. 52) 
seem to have been molded in one piece. None 
of the corresponding examples of any given 
animals - among the ones mentioned above - 
resembles in any aspects another one of its 
group. The details being tooled after the 
objects had come out of the molds, each one 
of these exhibits marked differences. 

One more point which may be of interest is 
that the artist apparently drew all the details 
of his work before he actually began to cut. A 
small piece of gypsum (1041-2 from square R 
10), with six dark points on its smooth sur- 
face, may have been the original pattern of 
the details of one of the three vertical decora- 
tive bands on the medium-sized busts. 

Numerous iron nails found in courtyard 
178, area 114, and room 208, along the walls 
or mixed with stuccos, suggest that they were 
probably used to reinforce the adherence of 
stucco elements or heavy plaster coatings 
onto the walls. 
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These differences consist in the number of 
steps of the merlons (three in coins and four 
in the busts) as well as the absence, on coins, 
of decorative elements on the vertical axis of 
the front merlon and the diadem. These, how- 
ever, seem to be insignificant details. The 
crown of the king on an equestrian scene at 
Naqs-e Rostam, for example, appears to have 
a four-stepped merlon 52 . Furthermore, gems 
or decorative elements similar - though not 
identical - to those of no. 20 can be found on 
the crowns of Sapur II on one or another 
silver plate 53 . 

We may, therefore, conclude that the two 
busts depict Sapur II (A.D. 300-379). 

The royal crown shown on the busts under 
study resembles that worn by Sapur II in the 
first period of his reign (Fig. 156, a). Later 
issues of his coinage show another type on 
which the curlicues on the diadem's upper 
edge are replaced by round beads 54 . Exactly 
when this change took place is not known. 

2. Objects no. 18 and 19 
(PI. VIII and Figs. 82-83, 86) 

The main subject among the stucco busts of 
Hajlabad may in fact have been, not that of 
Sapur II, but the two busts of the facade of 
eyvan 149 (catalogue nos. 18-19). Not only 
are these (together with no. 17) the largest 
ones but, even including the royal busts, they 
are by far the finest of all. These two are 
worked out in applied technique, while all the 
others (including again the royal busts) are 
cast works, and therefore cheaper produc- 
tions. 

Unfortunately we cannot identify the two 
personages by their name or rank. They wear 
no crown; hence it can be admitted that they 
were almost certainly not Sasanian Kings of 
Kings. Their diadems are not of elaborate 
types either, thus they can hardly be subject 
kings under the Sasanians either. Their domi- 
nant position on either side of the apparently 
most conspicuous area of the building may, on 
the other hand, hint at their identity as the 
masters of the Manor House. 

Bust 18 (PI. VIII and Figs. 82-83), howev- 
er, appears to have been the most important 
of the two. He is shown frontally, a sign of 



authority and dominance, while the other one 
(no. 19, Fig. 86), may have been in three- 
quarter view, looking towards bust 18, thus 
expressing his respect for him. 

For these reasons, however, I tentatively 
suggest that the unknown personage shown 
by bust 18, may have been the owner of the 
excavated building and that no. 19, may have 
been a close relative of his, perhaps his son 
and heir. 



3. Object no. 21 

(PI. IX and Figs. 92-93) 

The headgear of this man is an obvious 
mark of his distinctive rank. «... Being graced 
with the distinction of the turban (was) an 
honor shared by those who sat at the royal 
table and allowing men of merit among the 
Persians to speak words of advice and to vote 
in the assemblies* 55 . Moreover, no. 21 wears a 
heraldic emblem on his hat. Similar tokens 
are found both on Sasanian seals and on the 
helmets of personages of Sasanian rock reliefs. 
The problem, however, is that no record of 
these emblems is available and it is not known 
whether the Sasanians kept a list of them. A 
study of seals and seal impressions added to 
the information provided by the reliefs has so 
far enabled scholars to identify the owners of 
some of the crests and devices. Among the 
Iranian personalities of the highest rank, for 
example, the emblems of Ardavan V, Ardasir 
I, Kartir 56 , and Bahram Kermansah are 
known 57 . 



52 Schmidt, Persepolis, III, p. 136, pi. 95. 

53 Harper and Meyers, Silver Vessels, pp. 61-63, 81 
and pis. 15, 28. 

54 Herzfled, «Khusrau Parwez und der Taq-i Vas- 
tan», pi. IV: 5, Sapur's early crown and 6, Sapur's later 
crown; Erdmann, «Entwicklung der sasanidischen 
Krone», p. 99, fig. 1, Shapouhr II a-b. 

55 Ammianus Marcellinus, 1, XVIII, 5, 6. See also 
Lukonin, « Political, Social and Administrative Institu- 
tions, Taxes and Trades», p. 708. I think, nevertheless, 
that the word « turban » used by Rolfe to translate «api- 
cis» is not expressive enough. A better translation 
would probably be «tiara». See «apex» in F. Gaffiot, 
Dictionnaire illustre Latin-Frangais (Paris, Hachette, 
1934). 

56 Schmidt, Persepolis, III, table V la-b, 2a, 11a. 

57 Herzfeld, Paikuli, I, p. 78. 
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age is called Bahram I 65 and in others, Bahram 

This identification is not without problem, 
nonetheless. On the coins and the silver plate, 
the crown is composed of one pair of large, 
curved ram horns surmounted by a globe or a 
lotus, while this emblem, much reduced in 
size, is repeated three times on the diadem of 
the bust. 

Although it is possible that the resem- 
blance between the crown of Bahram II Ku- 
sansah and the emblems on the bust is fortui- 
tous, I suggest, for the reasons discussed be- 
low, that the similarity is significant and that 
bust 23 can be identified as this prince. 

1 - The globe between the two horns of the 

crown of Bahram Kusansah on his silver 
plate is a Sasanian royal emblem 67 . The 
presence of the globe in a similar posi- 
tion, i.e. between the two horns, on the 
emblems on the diadem of bust no. 23 
most probably reflects the royal rank of 
the person shown by this bust. 

2 - The depiction of a Sasanian royal person- 

age with only a diadem, and not with his 
complete crown, is not without prece- 
dent. A remarkable gem which shows a 
figure wearing a diadem decorated with 
gadroons similar, but not identical, to 
those of the crowns of Narseh, king of 
kings, and Peroz I and II Kusansahs, and 
lacking the globe of the crowns of any of 
these three kings, is suggested to depict a 
Sasanian king of the fourth century 
A.D. 68 . 

3 - Three identical emblems, one frontal and 

two lateral, characterize many Kusan dia- 
dems. One example is shown on a Kusa- 
no-Sasanian gem depicting a figure wear- 
ing a wide diadem with three identical 
floral elements. The Bactrian legend of 
the gem identifies the figure as Bahram, 
with the title Sahrab, i.e. Satrap. R. Gobi 
suggests that this person may be identi- 
fied as one of several Bahrams known 
from Kusano-Sasanian coins and dates 
the gem to the second half of the fourth 
century A.D. 69 . Another Bahram, again 
thought to be a Kusano-Sasanian gover- 
nor, is carved on another gem. This figure 
also wears a diadem with three identical 
emblems placed like those on the preced- 



ing gem and bust 23™. 
Bust 23, then, may be a high ranking prince 
linked with the northeast Sasanian empire. In 
addition, the similarity between the emblems 
on the diadem of bust 23 and the crown of 
Bahram Kusansah strongly suggests that this 
personage from the northeast may in fact have 
been Bahram II Kusansah. For further discus- 
sion about this bust, see chapter VI. 

5. Objects no. 34-39 

(Pis. XIX-XXIII and Figs. 113-122) 

The busts so far discussed share two com- 
mon aspects: they represent mortals and are 
male personages, Sapur II, Bahram Kusansah, 
and so on. The statues and the statuettes on 
the other hand, constitute a totally different 
group. For reasons that will be discussed be- 
low, however, I suggest that this group is rep- 
resentative of a divine being (or of divine 
beings) and had cult purposes. 

While a prominent character like Sapur II 
is represented through busts only, nos. 34-37 
(together with some other elements still in 
situ form a body in its full length (No. 38 
being merely a miniature rendition of the 
same body). Moreover, not only were all the 
statues under a cupola or in a niche, but they 
were all placed on pedestals, something 
which is especially noteworthy. Under the cu- 
pola and on the pedestal, they appear as the 
statues of a goddess in her temple. 



63 Herzfeld, «Kushano-Sasanian Coins», pp. 22-23; 
Brunner, «Chronology of the Sasanian Kusansahs», p. 
154. 

66 Lukonin, Kultura Sasanidskogo, pp. 233-234; Bi- 
var, « Chronology of the Kushano-Sasanian Gover- 
nors*, p. 321. 

67 See in chapter IV the discussion concerning busts 
17 and 20. On Kusan coins, the Sasanian corymbos is 
sometimes replaced by an artichoke flower head: Gobl, 
System und Chronologie, table VI; Carter, «A Numis- 
matic Reconstruction of Kushano-Sasanian History», ta- 
ble 1. 

68 Curiel and Seyrig, «Une intaille iranienne», pp. 
55-59. 

69 Gobl, Dokumente zur Geschichte der iraniscken 
Hunnen in Baktrien und lndien, 1, pp. 228-229; 3, pis. 
85, 10; 4, pis. 3-4, 56. 

70 Ibidem, 1, pp. 229-230; 3, pi 85, 11; 4, pis. 4, 

59. 
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depict Anahita, the great Iranian goddess of 
water and fertility 81 . 

6. Object no. 40 

(PI. XXIV and Fig. 123) 

Nude male infants, more or less similar to 
those from Hajiabad, have been found in vari- 
ous sites of the ancient Near East. Their head- 
dress, nevertheless, is not always as neatly 
fashioned as it is in the case of no. 40 and its 
replicas. In some examples this tripartite 
headdress resembles three tufts of hair 82 . Des- 
cribing one of the latter examples, L. Legrain 
writes: «The head wears a three-pointed 
wreath, or else the hair is artificially 
waved. ,.» 83 . 

In some other examples, unlike those from 
Hajiabad, the boy has a shaven head except 
for the tufts 84 . However, no. 40 is distin- 
guished from these various forms by its tripar- 
tite, clearly formed, heart-shaped headdress. 

These nude male infants are identified as 
« young Eros or Tammus» 85 or «Amorino» 86 . 
It is uncertain, however, if all the figurines or 
statuettes of this type can be identified with 
one of these three. Some may have been vo- 
tive offerings or may even have had decora- 
tive purposes 87 . But those that share one at- 
tribute of Mother Goddess, such as the pome- 
granate 88 , and those found in sanctuaries 89 , 
may have had a religious function. No. 40, 
obviously, belongs to this latter group, since 
the figure of the boy accompanies the goddess 
(objects 34-39), and holds grape clusters in 
each hand. 

The grape is a well-known symbol of ferti- 
lity connected with the Dionysiac cult 90 . In 
addition, the heart-shaped elements of the 
headgear of no. 40 may have been reminis- 
cents of an ivy crown, worn during the lavish 
festivals in honor of this god 91 . However, in 
the context of the cult of Anahlta the exact 
function of the nude youthful male remains 
unfortunately unclear. 



7. Object no. 52 

(PI. XXV and Figs. 138-141) 

In this chapter I have already compared no. 



52 with the Assyrian and Achaemenian hu- 
man-headed bulls from the royal palaces. 
Their function as guardians of the gates, how- 
ever, was secondary. The human-headed bull 
was in fact a creation of Mesopotamian, or 
more probably Elamite, seal-cutters 92 . It was 
on their seals that this creature played a very 
important mythological role 93 . 

The bull was « humanized » in two ways; 
human-headed bull and bull-man 94 . The for- 
mer was a bull in all respects, except for its 
head which was that of a man. Noteworthy, 
nevertheless, are its taurine ears, adorned 
with earrings, its eagle wing and breast- 
feathers, and its curling lion tail 95 . 

In contrast with the bull-man and the im- 
portant mythological role he had played ever 



81 The image of the Goddess under a cupola had 
been used to decorate Parthian coffins (Andeae and 
Lenzen, Die Partherstadt Assur, pi. 43). The nude female 
reliefs on these sarcophagi {ibidem, p. 94) are, according 
to van Ingen, the Mother Goddess (van Ingen, Figurines 
from Seleucia, p. 19). 

In the Sasanian period such female figures are depic- 
ted as standing under cupolas, on silver vessels, and on 
seals attributed to the fourth and fifth century A.D. 
Such images have been identified as representing god- 
dess Anahlta (Bivar, Catalogue of Western Asiatic Seals, 
p. 62, pi. 7 CB 1-2). 

82 Marshall, Taxila, 2, p. 530 (no. 85); van Ingen, 
Figurines from Seleucia, p. 198 (no. 704). 

83 Legrain, «Small Sculptures», fig. 2, p. 209 (no. 

6). 

84 Marshall, Taxila, 2, p. 709 (no. 73). 

85 Legrain, «Small Sculptures*, p. 209 (no. 6). 

86 Marshall, Taxila, p. 530 (no. 85). 

87 van Ingen, Figurines from Seleucia, p. 22. 

88 Ibidem. 

89 Like the Amorini of Taxila which have been found 
enshrined in a very important stupa-shrine (Marshall, 
Taxila, 1, p. 328). 

90 In connection with the Sasanian period see espe- 
cially: Carter, « Dionysiac Aspects of Kushan Art», pp. 
121-146; Ettinghausen, «Dionysiac Motifs», pp. 3-10; 
Shepherd, «Two Silver Rhyta», pp. 289-311. 

91 A good example of this crown can be seen on a 
coin from Naxos with the effigy of the god (Chamou, 
La civilisation, pi. 79). For a brief description of the 
festivals see: ibidem, pp. 210-211. 

92 Amiet, Glyptique susienne, 1, p. 142; Khazai, 
«L'evolution et la signification du griffon», p. 1. 

93 Frankfort, Cylinder Seals, pp. 175, 200-201. 

94 Amiet, Glyptique mesopotamienne archa'ique, p. 
137. 

95 Gadd, The Assyrian Sculptures, p. 14, quoted by 
Frankfort, Cylinder Seals, p. 200. 
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vowed a statuette of human-headed bull 109 . 
The human-headed bulls portrayed on alabas- 
ter lamps 110 probably refer to this function of 
the monster. 

The side walls of passage L. 220, leading 
from L. 114 into L. 104 were proposed as the 
original place where no. 52 and its replica 
may have been applied. L. 104, however, was 
suggested to have been a place for the cult of 
fire. It is therefore conceivable that the pres- 
ence of the human-headed bulls on the sides 
of entrance 220 may have been in connection 



with their role as the guardian of the fire. 

So far as this attribution of the monsters 
under discussion cannot be traced down 
through the periods immediately before the 
Sasanian era, one cannot confirm that this had 
actually been their function in this site. This, 
therefore, remains a hypothesis to be stud- 
ied 111 . The other function of the human- 
headed bull, i.e. purifier of waters, on the 
other hand justifies plainly its presence in a 
place of the cult of Anahlta. 



6 - The Style of the Stucco Works 



I shall conclude this part of the chapter 
with a discussion about the style of the stuc- 
cos of Hajiabad. The busts and "statues" of 
the site have obvious stylistic differences. If 
compared with Sasanian reliefs, for example, 
bust no. 20 (PI. XVIII and Figs. 89-91) has a 
close stylistic affinity with works of the last 
decades of the third century A.D. The royal 
garment and the division of the curls of the 
hair on this bust find comparisons on the re- 
liefs of Bahram II 112 . 

Bust no. 17 (PI. VII and Figs. 80-81), on 
the other hand, compares closely to the royal 
busts from Kis which are dated to the 5th 
century A.D. 113 The remaining medium-sized 
busts from L. 114 and large-scale busts attrib- 
uted to courtyard 107 have stylistic features 
that differ from those of both busts nos. 17 
and 20. 

Stylistically, then, the busts of Hajiabad can 
be divided into at least three groups. If these 
differences are to be attributed to a difference 
in chronology, we conclude that the busts and 
statues of Hajiabad were executed over a wide 
span of time, probably a century or more. 
There are two major problems with this inter- 
pretation. First, the two busts which differ so 
drastically from one another (nos. 17 and 20) 
undoubtedly represent the same person (Sa- 
pur II). Second, the archaeological evidence 
demonstrates that the building was built in a 
single phase with no indications of reuse or 
redecoration in any part of the structure. 

To what factors, then, can we attribute the 
obvious stylistic difference between the stuc- 
cos? One such factor may be found in their 



manufacturing technique. Some of these busts 
were mass produced in mold. The royal busts 
visibly belong to this category. In this case a 
mold may continue to be in use for a long 
period of time, especially if the continued rule 
of the same person made a change of mold 
unwarranted. Thus, the mold reflects the style 
of the time it was made while conveniently 
producing busts which did no longer reflect 
the contemporary style. In the case of Sapur 
II, a king who reigned for seventy years, this 
chronological gap between the time a mold 
was made and the time a new bust was fash- 
ioned in the same mold, could be considera- 
ble indeed. Moreover, a molded bust differs 
from a hand-made, carved bust, not only by 
virtue of the technique but by workmanship. 



109 Amiet, Glyptique mesopotamienne archaique, p. 
139. 

110 Frankfort, Cylinder Seals, p. 61. 

111 Recent discovery of a fire altar in Barm-e Delak 
(east of Slraz) is welcome new evidence in support of 
this suggestion. Here four human-headed bulls, forming 
the capitals of the corner columns, are shown carrying 
the plinths within which the fire-bowl is carved (Ta- 
voosi and Frye, «An Inscribed Capital*, pp. 25-38. See 
also: Gropp, «Die Sasanian-Inschrift des Abnun in Nas- 
rabad»). This altar which had been mistakenly identi- 
fied as a capital, was found on the site of an Islamic 

shrine, itself probably built on the remains of a fire 
temple mentioned in the inscription on the sides of the 
altar. 

112 Trumpelmann, Das Sasanidische Felsrelief von Sar 
Mashad, pis. 1, 3, 5, 7; Herrmann, The Sasanian Rock 
Reliefs at Bisbapur: Part 2, fig. 1, pi. 2. 

113 Harper, «A Stucco King from Sassanian Kish», 
pp. 75-79. 
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PART II - MURALS 



1 - Introduction 



Murals listed in the following catalogue 
come from eyvan 149. The limited area in the 
northeastern part of the preserved portions of 
eyvan 149 (west of wall 128), where the bulk 
of the wall paintings had fallen, was labeled 
L. 150 (Figs. 26, 44). As we will see later in 
this work, they may have actually only been 
part of the murals of this eyvan. 

In addition, eyvan 214 was decorated only 
with murals. For the reasons exposed below, 
however, these remained unexcavated. Eyvan 
214 is part of the area severely damaged by 
the bulldozer. The walls and accompanying 
debris have been removed, in some areas, with- 
in five centimeters or less of the surface of the 
fallen murals. The remaining thin layer of 
earth which still covered the wall painting 
was, probably as a result of the frequent move- 
ments of the heavy machine, very compact 
and hard. In addition, it had firmly adhered to 
the fallen murals as if the earth had been 
cemented to the murals. 

Three different areas of eyvan 214 were 
chosen and limited patches of murals were 
carefully, and not without difficulty, uncov- 
ered. The amount of time these probes requi- 
red brought us to the conclusion that uncove- 
ring the whole area of eyvan 214 could not be 
carried out by the expedition during the time 
still available. Moreover, the expedition la- 
cked the minimum technical capacity and 
expertise necessary for such a task. 



Therefore, by the end of the season the 
decision was made that the area of L. 214 
should be covered by earth and plastered with 
kahgel (a mixture of mud and straw), to pro- 
tect it until the next season. The murals of L. 
150, on the other hand, were already uncov- 
ered. These, therefore, were to be taken to the 
Tehran Museum as soon as possible. Nev- 
ertheless, these too, were temporarily cover- 
ed and plastered until the summer of 1978 
when one of the members of the laboratories 
of the ICAR, helped by two of the foremen of 
the expedition, was sent to the site. This small 
and short expedition duly completed the final 
work on L. 150. 

It should be remembered, however, that 
the second season of work on this site did not 
take place and the murals of L. 214, as far as I 
know, remained in situ. The fragments of L. 
150 were still undergoing treatment when I 
was finally able to carry out a preliminary 
analysis. Consequently there may be lacunae 
or inexactitudes in some minor aspects of the 
information provided in the catalogue. More- 
over, no final inventory of the murals had 
been established by the time I left the country 
and as far as I am aware no such inventory has 
been produced since. The field labels (150-1 
and so forth), therefore, should be under- 
stood as provisional. 

In the following discussion measurements 
will be given in millimeters. 



2 - Catalogue 



A - Ornamental 
I - Geometric 

1. 150-1 
PI. XXVIII 

Length: 350 width: 80 
This long portion of clay plaster has two 
painted surfaces which join at a right angle 
(sides a and b). One of the two surfaces (a) is 



decorated with eight half-ovals. Each half- 
oval is ca. 70 mm long and 42 mm wide. 
These motifs are separated from one another 
by ca. 5 mm wide bands in black. A similar 
band had once limited all the motifs on their 
straight side. This line is now clearly observ- 
able on only two of the half-ovals. A red line, 
of which only faded traces can be seen, runs 
next to this black line. 

The remaining surface of the work (side a), 



jo jojoo sqj^ 'JOjoo pui§ijo jpq; jsoj aABq 
ijjoAv aq; jo sued jo 'pajupd Ajsnoaua8ouioq 
lou jaqap si jiBJUod aqi jo aaBjjrts uaAaun 
3 HX 'WJWod s ( ubui e jo jjBd si pjnui siqj^ 
QZ>r : W! A 009 :qi§u3q 
8£I '§H 'XIXX 'Id 

£-0£T '£ 

SfWUfdOrf - J 



"B aOBJjriS 

sb jojoo auiBS aqj ui paaupd uaaq AjqBqojd 
SBq qaiqA\ uiui c,\ -bd jo uiSjbui b si q apig 

- UJ3J 

-JBd 9AIJBJOD3p psdBqS-SSOJD B 8uiUIJOJ 'J3JU3D 
3UO UIOJJ XjpipBJ jno pB3jdS '31iqA\ UI 'S3AB3J 
3 HX 'P^AJSSajd 3JB SB3JB JJBUIS AJUO S3AB3J OA\J 

jaqjo sqi jq -adBqs poo§ ui jjps 3jb qoiqA 

JO OAS.} S3AB3J 3JBqO|IJl JIIOJ JO SUjaUBCl 3JB 



sjsqi punoj§>pBq siqi uq 'sbsjb aa^aBp qjiA\ 
pauods aDBjjns A"Bj§-anjq b SBq (b) apis paAjas 
-ajd jajjaq aqj^ - (q puB b) ssoBjjns ibjj oau A"q 
pajBqs si pjnui siqj jo una paAjasajd aqj^ 
£6 : W! A 001 :qi§u31 

2-0^1 7 

/ wo h - /; 

•azis janBUis jo jnq sjBAO-jjBq aq} jo adBqs 
aqi SBq BajB paj 'uiBjd 'ppjBd siijjq - b3jb jauui 
aqj psjnj AjppjBd Ajuo 3ABq oj sjBaddB 'ajqB 
-qsin§upsip aimb ja§uoj ou qSnoqip 'jured 
paj aqj^ - jjuByq yaj jo paj ui psjupd ApiBU 
-jajjB si sjBAO-jpq aqi jo ppij jousiui aqj^ 

■uiui 39 'BD 

jo qjpiA\ b SBq q apis jo aaBjans pajuiBd >pejq 
aqi juiod auo ry 'ijjOAS. aqi jo (q) apis jaqjo 
aqj uo sanupuoa aaBjjrts >pBjq siqj^ -juiBd 
j|OB|q qjiA\ pajnj si 'jBjnui aqi jo mix aqi oa 
dn 'sjpoui sqj jo spua jBjnojpiuiss aqj u33A\i 
-aq SBajB jBpSuBui SuissBduioaua aqj - 3 - i 




avaYlfYH xv asnoH honvw shx 



891 



CHAPTER IV - EXCAVATION: DECORATION 



169 



mud, therefore, constitutes the background 
for large areas of this fragment. The following 
elements are still distinguishable on this mu- 
ral. 

An area in black and brownish black at the 
upper left, near the broken edge of the mural, 
is probably the end of a hair cluster over the 
man's shoulder. Another but larger area simi- 
larly painted in black, and brownish black 
with brownish red on its rim, is the man's 
beard (width of the beard: ca. 185 mm). The 
beard is surrounded by a semicircular ochre- 
ous, or brownish red painted area which is the 
neck and part of the breast. Parts of the rim of 
the dark painted area are tooth-shaped, prob- 
ably to show the individual curls or single hair 
string. 

There is a wide collar, under the beard and 
neck (ca. 40 mm wide). The area between the 
two lines of the upper and the lower edge of 
the collar is ornamented with upside-down, 
L-shaped, independent motifs. A red painted 
rectangle fills in the area between the two 
lines of each motif. Under the collar, just on 
the breast-bone, there is an irregular pentalo- 
bate rosette of brownish red lines with a black 
spot in its center. A black line, however, paral- 
lels this contour on its outer side. By its 
choice of place, this motif could easily be in- 
terpreted as a pendant of a necklace which, in 
this case, the collar would suggest. Remains of 
two other such motifs, one on the right and 
the other on the left hand side (next to a wide 



shoulder belt), nevertheless allow us to inter- 
pret them as motifs of the garment. Vertical 
lines under the collar's lower rim and around 
the upper half of the two pendants (the central 
one and the one to the right), represent gar- 
ment's folds, where it is sewed to the collar. 

A wide scalloped shoulder belt painted in 
brownish red extends obliquely down from 
the man's right shoulder to the left. The scal- 
lops are painted triangles placed alternatively 
on either side of the shoulder belt. The dis- 
tance between the scallops seems somewhat 
irregular. The evenly painted shoulder belt is 
bordered by black lines. 

This plainly painted shoulder belt partially 

overlaps another wide band (ca. jj mm wide) 

which, like the shoulder belt itself, finds its 
origin on the right shoulder. Here, two rather 
thick lines run vertically downward, parallel 
to each other and slightly curved. The band 
which is thus made, houses another, although 
narrower, decorated band. The decorative ele- 
ments are concentric semicircles alternating in 
juxtaposition in such a way that their bowed 
rears face the empty fields between two such 
motifs, while their flat sides rest on the inner 
band's edge. 

The band just described has a replica which 
comes down obliquely from the right hand 
side of the mural, suggesting that its point of 
departure may be the man's left shoulder. 
This band goes under the shoulder belt and 
comes out of it somewhere near the lower and 




Fi* 158 - Mural, cat. no. 3, field label 150-3; over life-sized portrait of a male perso- 
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preserved eye is oddly wide, looking rather 
circular. 

The nose is straight, long and slightly dam- 
aged. Most of the undulating moustache is 
well preserved. It turns upward and joins (as 
can be seen on the left cheek) the man's beard 
somewhere near his ear. The mouth looks too 
long and, probably, also too narrow. 

The lips are red and separated from one 
another by a black line. Densely hatched lines 
radiate from the lower lip and the mouth's 
heavily marked corners to show the beard. 
Hatchings are more compact on the area 
which ends in the semicircular edge of the 
chin. From this line on, the beard consists of 
distinctly drawn, independent, and sometimes 
slightly curved lines. The distance between 
the chin's lower limit and the lower lip is 
unnaturally wide, probably more than twice 
as wide as it should be. The hatchings occur at 
the beginning of reddish black lines, obli- 
quely painted and more or less parallel to 
each other, fading here and there into evenly 
blackened spots. The contour of the chin is 
marked by black and red lines. 

The right ear is well preserved while only 
the lower part of the other one has survived. 
They are in red and painted as if the portrait is 
in profile. Extending to the level of the 
mouth, they look too long. Moreover, they are 
unbalanced with the left ear having been ap- 
parently painted higher than the other. 

The neck is excessively wide and extends 
from the outer rim of one ear lobe to another. 
From the two clusters of hair which once 
filled in a good portion of the area between 
the ears, neck, and shoulders, only the one 
above the man's left shoulder is well preser- 
ved. The hair cluster is shown by slightly wavy 
curls, loosely parallel to each other, spreading 
outward from the neck. While the area inside 
this mass contains different shades which so- 
metimes represent the undulations, on the 
rim of the cluster the curls are quite distin- 
guishable one from the other. 

A heavy black line marks the upper limit of 
the left shoulder, the only one preserved. Of 
the other shoulder and the breast only a very 
small portion has survived. The garment is a 
very light yellow. It has a collar represented 
by two black, parallel lines. The preserved 
part of the collar, however, is decorated with 



five spots of red in irregular forms, probably 
representing beads. Ten more or less well- 
preserved rings painted in red, scattered in 
two rows on the left shoulder and the breast, 
show the decorative patterns of the cloth. On 
the preserved small piece of the other half of 
the breast there are remains of three more 
such rings. Parallel lines extending from the 
collar's limit around these rings (and even 
into them) are the garment's folds. 

A streamer rising from behind the shoulder 
partially fills in the free space between the 
hair cluster and the inner rim of the portraits' 
frame. Its background is of the same light 
yellow as the man's shirt. Eight parallel lines 
in red, painted horizontally, show the folds of 
the streamer. 

Portrait B (viewer's right) - This portrait 
also depicts a male personage. The man's 
face, most of his hair and his breast, have 
survived while large portions of the portrait's 
circular frame and the background, as well as 
part of his breast, are missing. His face is in 
three-quarter view while the shoulders and 
the breast are frontal. 

The preserved parts of his hair (the portion 
above the head and the cluster hanging on the 
right shoulder), although now somewhat fad- 
ed away and partially damaged, seem to have 
been homogeneously painted in black. The 
unevenly worn areas now give the impression 
of deliberate use of different shades in order 
to provide the effects of ondulations. The 
lobed edge of the area painted in black sug- 
gests, however, that the man's hair was curled. 
Atop the head, the hair is parted into two 
sections of which only the one on the specta- 
tor's left has survived. 

The man wears a simple diadem comprised 
of a single fillet. The diadem is bordered on 
the upper side by the hair's dark surface and 
on the lower edge by two, more or less super- 
imposed, red and black lines. 

The man's right eyebrow and nose are 
made of one curved line in black. That section 
of the line which constitutes the eyebrow is 
slightly wider than the remaining portion. 
Only a segment of the left eyebrow has sur- 
vived. 

The upper eyelids are shown by two paral- 
lel or superimposed lines in black and ocher- 
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dually becomes darker to represent the beard. 
That part of the beard which has survived is 
painted in a way similar to the beard of no. 
150-4B (PI. XXXII), with a clearly defined 
border and a surface homogeneously filled in 
with black paint. 

A V shaped line in ocherous red on the left 
of the man's eye (between the black line of his 
beard and his hair) shows his earlobe. Judging 
from the place of the earlobe, therefore, it 
appears that the ear was painted much higher 
than it sould be. The neck continues from the 
earlobe more or less vertically downward to 
the broken edge of the mural. 

Only part of the man's hair cluster on his 
left shoulder has survived. This is also painted 
in an even black color like no. 150-4B's. 

6. 150-6 
PI. XXXIV 

Height: 118 width: 111 
This mural shows part of the head (viewer's 
left), one eye and ear of a man. The man, who 
was probably painted in three-quarter view, 
looks to the spectator's left. The hair is evenly 
painted in black. The top of the hair is flat but 
it is lobate on its vertical edge. The three 
lobes show three rows of superimposed 
curls. 

The gray band under the lowermost lobe, 
between the dark surface of the hair on the 
one hand and the forehead on the other, is the 
fillet of the diadem. The upper eyelid is nar- 
row and ocherous red. The upper part of the 
ear and the beginning of the hair cluster on 
the right shoulder are also preserved. 



If - Others 

7. 150-7 

PI. XXX, Fig. 159 
Length: 540 width: 280 

This rather large mural is so badly damaged 
that it can hardly reveal any precise pattern. 
Figure 159, nevertheless, suggests that this 
composition of black curved and straight lines 
and surfaces painted in shades of black or 
ocherous red, probably shows the hind quar- 
ter of a horse (flank, loin, haunch, croup, part 
of the thigh and tail). If so, the oval form near 
the center of the mural, painted in black and 
brown, is a tassel. The rim of the tassel cap is 
decorated with pointed petals. Two parallel 
dark lines running obliquely downward across 
the middle of the haunch probably comprise a 
strip. A motif painted close to this, in an area 
under the tassel, could be a bell which hangs 
from the strip. 

It is likely that the confusing pattern of 
more or less parallel lines on the upper limit 
of the haunch is what has survived of the 
rider's garment. A similar motif on the 
extreme left side of the mural is probably the 
horse's tail with streamers turned upward. 

8. 150-8 

PI. XXXI, Fig. 160 

Length: 280 width: 190 
This mural is similar to no. 150-7 in its 
general appearance and color. Likewise the 
mural under discussion hardly reveals any 
clear pattern. Figure 160, nevertheless, shows 
what appears to be again the hind quarter of a 
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motif is painted horizontally on the lower rim 
of a decorative frieze 118 and not vertically as in 
no. 1. 

These half-ovals are also comparable with 
the Egyptian cavetto cornices 119 or the droop- 
ing leaves of the Persepolitan stone carvings 120 
as well as with some Sasanian stone and 
stucco works 121 . Nevertheless, the similarity is 
stronger between the pattern on mural 1 and 
the drooping leaves carved on some of the 
parapets of Persepolis 122 , motifs chiseled on 
the stone works of the Sasan spring 123 and 
stucco no. 9 from Hajlabad (Fig. 70). In previ- 
ous discussions I suggested that this latter 
stucco had a function similar to the Egyptian 
cavetto cornice and was worked out horizon- 
tally (see ch. IV, part I, distribution). In the 
Persepolitan parapets and the early Sasanian 
work of the Sasan spring, the situation is 
alike: the motif is used horizontally. Consider- 
ing these examples, where the patterns paral- 
lel to those on mural 1 from Hajlabad are all 
used in a horizontal position, the suggestion 
that this mural was part of the painting stil in 
situ on wall 128, and was therefore in vertical 
position, seems unlikely. 

In a Palmyran relief this motif frames a 
funerary scene from three, upper and lateral, 
sides 124 . The use of this motif in these posi- 
tions on the Palmyran work enables us to rely 
more on our archaeological evidence. The 
motif could, after all, have been painted verti- 
cally as well as horizontally. 

The width of side b in mural no. 1 suggests 
tWt t\As ffimal was proWbly part of the late- 
ral vertical (and upper, horizontal?) rim of a 
niche at least 62 mm deep. This niche was 
probably reserved for the principal mural of 
eyvan 149. Both in the above-mentioned Pal- 
myran relief and many Achaemenid examples 
this motif is carved around or under the main 
subject of the relief 125 . 

Judging from the size of the over life-sized 
portrait (catalogue no. 3, PI. XXIX, Fig 158) 
the pri ncipa i theme of the murals of eyvan 
14; was most probably this portrait. If in this 
portrait as much of the body was shown as 
was depicted in the case of the under life- 
sized portraits (catalogue no. 4 A-B, PL 
XXXV), then it could originally be ca.' 750 
mm high and wide. On the preserved portion 
of no. 3, however, one can see parts of the 



trunk which are not painted on the smaller 
portraits (no. 4 A-B). In the latter the shoul- 
der ends before the armpits, while in no. 3 
this part of the body is partially visible on the 
viewer's left side. As far as the breast of the 
larger portrait (no. 3) is concerned, the situa- 
tion was like. More was probably shown of 
the breast of this man than was painted of the 
breasts of the smaller portraits (no. 4 A-B). It 
is, therefore, possible that the large-scale por- 
trait was wider and longer than the above- 
mentioned 750 mm. Unfortunately at present 
I am unable to know if this large-scale portrait 
had a circular frame similar to the smaller 
portraits or not. Several Central Asian, fifth 
and sixth century A.D., works, however, de- 
monstrate an arrangement in which the main 
theme is shown in a circular frame itself sur- 
rounded by smaller circles with secondary sub- 
jects 126 . One reaches the conclusion then that 
in comparison with the smaller portraits (no. 
4 A-B), the larger portrait (no. 3) with its 
additional parts (on the shoulder and breast), 
and frame was probably between 80 to 90 cm 
in diameter. This figure is very similar to the 
width of the bands on which the main themes 
of the Central Asian murals are painted 127 . 

The place of the main themes of the deco- 
ration in the eyvans of Taq-e Bostan (the only 
Sasanian eyvan still standing with their origi- 
nal decorative patterns 128 ), and in the main 
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™ A2AEPAY et a)., Sogdian Painting, figs. 14, 25. 
119 Root, King and Kingship in Achaemenid Art, p. 

ru F °i e n a ^ P ! e in the Gate of Xerxes > Coun «l Hall, 
Throne Hall, Palace of Darius, and Harem of Xerxes- 
Schmidt, Persepolis, I, figs. 27, 28 (F), 37 (A-B), 40 (A) 
56 (A), 61 (A), 62 (A-D), 91 (A-B), pi. 128 A-B. 

121 Flandin and Coste, Voyage en Perse, 1 (Pis 1-56) 
pl. 42; Huff, «Qal'a-ye Dukhtar bei Firu Z abad», Eg. 

122 Schmidt, Persepolis, I, pis. 25-26, 71-72. 

123 Flandin and Coste, Voyage en Perse, 1 (Pis 1-56) 
pl. 46. 

124 Michalowski, Palmyre, p. 51, fig. 58. 

125 In the Achaemenid royal tombs, for example, the 
rim of the royal throne is decorated with this motif: 
Schmidt, Persepolis, III, p. 85, pis. 19, 22, 51, 63. 

126 Ghirshman, Parthes et Sassanides, p. 315, pl. 424; 
T. Talbot Rice, Ancient Arts of Central Asia, pp I65' 
168, figs. 150, 152. 

127 Azarpay et al,, Sogdian Painting, p. 60. 

128 Fukai et al., Taq-i Bustan, 1, pis. II, V, XXVII; 2: 
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posed of the following sequence of these ele- 
ments: A-B-A-C-A-B-A-C-A-B-A-C-A-B-A. The 
length of a band comprising these elements 
was about 1400 mm (exactly 1397 mm). 

I proposed in the catalogue that nos. 7 and 
8 (Pis. XXX-XXXI and Figs. 159-160) were 
probably the hind quarters of two different 
horses. The horses were of different dimen- 
sions. No. 8 was about 2/3rd of the size of no. 
7. 

The position of the tail and the tassel in no. 
7 is comparable with the position of the paral- 
lel elements in the Sasanian jousting or hunt- 
ing scenes 132 . In both cases the tail and tassel 
are turned upward, unlike the standing horses 
of the scenes of investiture in which these' 
elements are shown hanging. This compari- 
son also shows that the height of the horse in 
mural no. 7 originally must have been about 
(or slightly more than) double the size of the 
preserved portion. The mural, therefore, has 
been at least as much as 600 mm high. 

Although the preserved fragments are too 
small to be representative of the whole scene 
depicted on wall 128, absence of animal rep- 
resentation among the murals so far uncov- 
ered or recognized, argue in favour of a 
jousting, rather than a hunting, scene. The 
difference in scale between the two horses of 
eyvan 149 (nos. 7 and 8), however, shows that 
the jousting scene painted here was not of the 
type in which the two equestrians confront 
each other frontally. In this case, the two 
horses as well as the men engaged in combat 
are of about the same size. Moreover, if the 
two horses were engaged in a frontal jousting 
scene, the two hind quarters should have been 
painted in opposite directions. This is not the 
case here. The scene, therefore, may have 
been of the type in which the hero pursues 
and spears to death a fleeing cavalryman. 
Scenes of this kind were frequently shown 
both in murals and rock reliefs 133 . The two 
dark brown areas on the left side of the mural 
(PL XXXI and Fig. 160), which were up to 
now very confusing and indistinguishable, 
may now be interpreted as the hoofs of the 
pursuing horse. 

In the previous pages it has been suggested 
that the main subject of the murals of eyvan 
149, i.e. portrait no. 3, was painted in a niche 



at least 62 mm deep and ca. one meter high 
and wide. The niche was built at the end of 
wall 128, immediately next to the rear end 
wall of the eyvan, a section which is now 
bulldozed. This hypothesis was put forward in 
spite of the fact that the bulk of portrait no. 3 
was not the northernmost piece of the murals 
uncovered in L. 150 (Fig. 44). 

The smaller portraits 4 A-B were found at 
the northern extremity of L. 150 and 5 and 6 
farther to the southwest and closer to the 
middle of eyvan 149. They may have been 
painted next to the niche of the main subject, 
towards the middle of the wall. These por- 
traits are suggested to have been altogether 
about 1.40 m long. 

Fragments nos. 7 and 8 were found in the 
southern part of L. 150. If there is a direct 
correspondence between the place where the 
murals were discovered inside L. 150 and 
their original location on wall 128, then we 
may reasonably conclude that they were paint- 
ed next to the smaller portraits toward the 
south. According to this pattern different 
themes were painted side by side in the follow- 
ing sequence: 

- to the north, the main portrait (no. 3); 

- in the middle, the secondary portraits (no. 
4 A-B, and 6); 

- to the south, the scene with the horses 
(nos. 7-8). 

The reality, however, may have been more 
complex. The fact that no. 3 was found in the 
preserved section of the eyvan (Fig. 44), while 
its original location was presumably farther to 
the north (on the removed section of wall 
128); that almost all the murals were upside- 
down when found, show that the murals did 
not collapse exactly in front of their original 
place. Not only had they moved altogether 
somewhat to the south, but this change of 



132 Schmidt, Persepolis, III, pis. 89, 91, 93A, 95; 
Ghirshman, Parthes et Sassanides, pis. 165-166, 195' 
220, 247-248, 251, 253; Vanden Berghe et al, Reliefs 
rupestres, pis. 30, 33; Harper, Silver Vessels, pis 10 15 
17, 18, 20-23. ' ' 

133 Ghirshman, Parthes et Sassanides, pis. 166, 219, 
220, and 223; Schmidt, Persepolis, III, pi. 91. 
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the eyvan. If so, a large panel of about 60 to 
70 cm wide and at least 1.40 m long, which is 
the area above (or under?) the smaller por- 
traits and between portrait no. 3 and the joust- 
ing scene, would remain empty (assuming of 
course that all scenes originally depicted on 
wall 128 are represented by at least one uncov- 
ered piece of mural). The red paint, therefore, 
may have been applied onto this surface to fill 
the vacuum, unless the scene of cavalry com- 
bat was painted above the small portraits - as 
is suggested in Fig. 162 - and not next to 
them. 



A comparison between the size of the mo- 
tifs on nos. 7 and 8 and their counterparts in 
similar monuments in wall paintings as well as 
rock reliefs, reveals that the combat scene on 
wall 128 may have been longer than the total 
length of the four smaller portraits (i.e. 
± 1.40 m). The closeness of the hooves of 
the pursuing horse to the body of the pursued 
one, together with the marked reduction of 
the size of the latter in comparison with the 
earlier, show that the artist had probably 
faced a lack of space and had to adapt the 
pattern to the limited area available to him. 



4 - Technical Observations 



The top coat of the paintings in Hajlabad 
(as far as the preliminary observations reveal) 
is a fine, probably straw tempered, mud. In 
some cases (nos. 3, 5, and 6) two thick coats of 
mud plaster are superimposed, with paintings 
on both of them. The upper coat, neverthe- 
less, does not adhere firmly to the lower one. 
For this reason they appear like pieces of the 
same murals, accidentaly superimposed when 
the wall collapsed, rather than belonging to 
two different periods or stages of decora- 
tion. 

The discovery of some 10 iron pieces 
among the fallen murals suggests that they 
may have been used to strengthen the adher- 
ence of the heavy layer of mud plaster onto 



the wall - a technique similar to that of the 
stucco works. 

The mud background had different tones 
of cream, tending from yellow to light brown. 
Primary outlines, except in one case, are in 
ocherous red and the final pattern in black. 
The exception is no. 2 on which the back- 
ground is painted in dark-blue-gray and the 
design in white. The palette is extremely sim- 
ple, or even poor. The colors are limited to 
cream (or rose?), blue, black, ocherous red, 
brown, and yellow. These colors seem to have 
been applied on a dry background. In this 
respect the murals of Hajlabad should be 
called secco rather than fresco. 



5 - The Iconography of Some of the Murals 



1. - Portrait no. 3 

(PI. XXIX and Fig. 158) 

_ By virtue of its size, portrait no. 3 was con- 
sidered the main theme of the murals of eyvan 
149. In many murals from periods preceding 
and following that under discussion the prin- 
cipal subject was mainly (but not exclusively) 
a divine being, a king or a hero. Primarily, 
then portrait no. 3 should belong to one of 
these three categories. 

The only well-preserved part of no. 3's face 
is the beard, as is described in the catalogue. 
This beard is round, sometimes with small 



curls, or individual hair strings. 

This manner does not conform to Sasanian 
royal imagery of the first two centuries of the 
dynasty where the royal beard is tied at the 
chin by a ring, and hangs in a tuft 134 . 

The treatment of the beard thus precludes 



134 For some examples, see: Trumpelmann, Das Sa- 
sanidische Felsrelief von Sar Masbad, pis. 1, 7; Her- 
rmann, Naqsh-i Rustam 5 and 8, fig. 2, pi. 8; Id., Rock 
Reliefs at Bishapur: Part 3, figs. 2-3, pis. 10, 25-26. There 
are, to my knowledge, three exceptions to this « gene- 
ral* law; two of Ardaslr I's earliest reliefs and one of 
Blsapur, mostly attributed to Sapur II (Vanden Berghe, 
~KeXie)s rupestres, frgs. % Y\, p\s. \1 , M"). 
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being or any recognizable hero. The reason 
for its larger size and apparent richness in the 
details of garment, was probably that it was 
the counterpart of bust 18 among the murals 
of the site. No. 3 is probably a portrait of the 
lord of the Manor House. 



2. Portrait no. 4 A 
(PI. XXXV) 

The elaborate diadem of portrait 4 A is 
mostly well preserved. Moreover, the dam- 
aged section of the diadem can be easily and 
securely reconstructed. 

The fillet of the diadem is a beaded band. 
In the middle of this band there is a depres- 
sion which appears to have been the place of a 
precious or semi-precious stone. From above 
this spot a band stems upward and develops 
into two spread wings. Of the two wings, the 
one on the viewer's right side is well pre- 
served. Of the other wing less than half has 
survived. The preserved portion of the left 
wing clearly shows that the wing was a replica 
of the one on the right side. The two wings 
were painted symmetrically. A reconstruction 
of the damaged wing by following the pattern 
of the better preserved one, therefore, would 
not be unjustified. 

In our discussion about the busts of Sapur 
II (catalogue of stucco nos. 17 and 20) we saw 
that each Sasanian king had a crown which 
was a characteristic of his own regalia and was 
not shared by others. As a personal emblem, 
therefore, the diadem of no. 4 A will help us 
to \&e.Tvt\fy t\\e man, provided ov coMtse tW 
this tradition had also heen applied in his, 

case. 

Among the predecessors of Sapur II, two 
kings had crowns distinguished with a pair of 
spread wings. The first was Bahram II 
(276-293) 140 and the second, Hormizd II 
(302-309) 141 . 

There were, however, major differences be- 
tween the crowns of these two kings. The 
wings of the crown of Hormizd II were those 
of a bird (usually considered an eagle) whose 
head emerges forward, holding a spherical 
bead with its beak above a row of beads super- 
imposing the fillet of the diadem. Moreover, 
the ends of the wings in this crown are spirally 



twisted inward 142 . 

In the crown of Bahram, on the other 
hand, the upper rims of the wings were 
usually flat (on the coins) or curved upward 
(in reliefs) and not twisted inward. In addi- 
tion, the wings on Bahrain's crown, with some 
exceptions, are not accompanied by a bird's 
head. The exceptions are some of his coins 
where the entire fore-part of the bird's body is 
shown right in front of the crown's corymbos. 
Unlike the bird of Hormizd's crown, this one 
bears no bead on its beak 143 . 

The winged diadem of 4 A, therefore, re- 
sembles the crown of Bahram II more than 
that of Hormizd II. Important differences, 
nevertheless, exist between Bahrain's crown 
and the crown of 4 A. As far as the wings are 
concerned, in Bahrain's crown they are ap- 
plied on the sides of the head while in 4 A, 
they have a common stem above the front. 
Moreover, Bahrain's head is covered, 4 A's is 
not. Above all, the crown of 4 A lacks the 
corymbos, a permanent part of the Sasanian 
crowns. While the first two differences show 
that portrait 4 A was not that of Bahram II 
either, the last one suggests that it could hard- 
ly be the portrait of a Sasanian King of Kings. 
For the identification of the portrait we 
should, therefore, look to other sources. 

Among the Kusano-Sasanian kings who 
were subjects of the Sasanians, Hormizd is- 
sued several series of coins with different 
crowns, some with a hair globe similar to, or 
comparable to, that of the Sasanians 144 . How- 
ever, he also wore a crown identical to 4 A's 



m \V6vBEKE., Gescbicbte iter"?erser, p. Vv'^'X^e K. 

141 Ibidem, p. 416, Table A. 

142 Gobl, Sasanidische Numismatik, p. 46, Table V 7; 
Ghirshman, Parthes et Sassanides, pi. 220; Herrmann, 
Naqsh-i Rustam 5 and 8, pi. 7, pis. 4, 6a, fig. 1; Vanden 
Berghe, Reliefs rupestres, pi. 33. 

w Gobl, Sasanidische Numismatik, p. 44, table 111- 
IV; Ghirshman, Parthes et Sassanides, pis. 214-216; 
Trumpelmann, Felsrelief von Sar Masbad, p. 9, pis. 5, 7; 
Herrmann, Rock Reliefs at Bishapur: Part 2, p. 6, pis. 
1-2, fig. 1. 

144 Gobl, System und Chronologie, table V: 39-40 and 
VI: 55; see also Herzfeld, «Kushano-Sasanian Coins», 
fig. 17 and coin 24; Lukonin, Kulture Sasanids-hogo, p. 
222 and table XXI g. Brunner, «The Chronology of 
the Sasanian Kusansahs», p. 156; Carter, «A Numisma- 
tic Reconstruction », table 1. 
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Chapter V 
CERAMICS 



1 - Introduction 



The information available on Sasanian ce- 
ramics remains sparse and, with few excep- 
tions, cannot be used as a heuristic device for 
defining settlement sequences throughout the 
provinces of the Sasanian empire 1 . Although 
proportionally more Parthian and Sasanian 
sites have been surveyed and excavated in Me- 
sopotamia than in any other province of Iran 
during these periods 2 even here the archaeol- 
ogist's knowledge of the ceramics from these 
periods lacks precision 3 . Compared with the 
Mesopotamian situation, the relative lack of 
extensive excavations on the Iranian plateau 
makes the situation there much more serious, 
especially in an isolated area like Hajlabad. It 
was not until very recently that careful exami- 
nation of ceramics from sites and regions such 
as Qal'eh-i Yazdigird 4 , Tall-e Malyan 5 , Qasr-i 
Abu Nasr 6 , Tureng Tepe 7 , Siraf 8 , the Damghan 
Plain 9 , and the Southeastern Iran 10 , as well as 
study of an entire period 11 , partially improved 
our knowledge about Parthian and Sasanian 
pottery. 

The Hajlabad excavations are important for 
our understanding of Sasanian ceramic sequen- 
ces, since the Manor House is fairly securely 
dated and can therefore serve as a chronolog- 
ical base for our discussion concerning Sa- 
sanian ceramics in the region. Nevertheless, I 
would like to emphasize that both the excava- 
tion and this report have limitations. The Ha- 
jlabad ceramics certainly have the potential to 
provide additional information beyond the 
analyses presented in this report. The infor- 
mation in this chapter is based on observa- 
tions made during the excavation or shortly 
after, when I had the opportunity to work 
with the objects for another brief period of 
time. Indications concerning color, size, and 
density of temper are derived from visual exa- 
minations and estimates, not from scientific 
designations. In addition, my notes do not 
cover all sherds evenly. The resulting gaps 



could not be filled due to the unavailability of 
the ceramic assemblage for re-examination. 
The resulting lacunae will be denoted by the 
word «unknown» when and as they occur in 
this report. Furthermore, because of the inac- 
cessibility of the Hajlabad pottery, I have no 
opportunity to proceed with any technologi- 
cal analysis. 



1 Controversies exist even in case of ceramics from 
limited areas. For example in the Gorgan Plain the same 
ceramic has been dated from the Parthian to the mid- 
Sasanian periods. Some remarks of O. Lecomte on this 
question are interesting. He writes: «Une mention spe- 
ciale doit pourtant etre faite de la categorie ceramique 
que M. Kiani appelle «la ceramique rouge de la periode 
parthe» (Kiani 1982a, 28, fig. 21 et 29, fig. 22). Une 
partie au moins des formes presentees nous paraissent 
caracteristiques de la phase VIA a Tureng Tepe (extre- 
mites obliques externes des levres des cruches) dont 
elles doivent etre contemporaines (3e-5e s. ap. J.-C.)». 
(«La ceramique sassanide», p. 118). 

2 For major works on the Parthian and Sasanian pot- 
tery in Mesopotamia until 1970 see: Venco Ricciardi, 
«Sasanian Pottery from Tell Mahuz», p. 427 note 4. See 
also: Ead., «Sasanian Pottery from Choche», pp. 
49-57. 

3 For example, when Robert McC. Adams was plan- 
ning his large scale reconnaissance in central Mesopota- 
mia the dearth of information forced him to plan new 
excavations in order to « increase the precision with 
which ceramic surface collections (of the Sassanian pe- 
riod) in the area could be dated... » («Tell Abu Sarlfa, p. 
87. 

4 Keall and Keall, «The Qal'eh-i Yazdigird Pot- 
tery*, pp. 33-80. 

5 Alden, «Excavations at Tal-i Malyan», pp. 79-86. 

6 Whitcomb, Before the Roses and Nightingales. 

I Lecomte, «La ceramique sassanide». 

8 Whitehouse, « Excavations at Siraf, Third Interim 
Report», pp. 1-18; Whitehouse and Williamson, «Sa- 
sanianMaritime Trade», pp. 29-49. 

9 Maurer Trinkaus, « Pottery from the Damghan 
Plain», pp. 23-88. 

10 Sajjadi, « A Class of Sasanian Ceramics from South- 
western Iran», pp. 31-40. 

II Haerinck, La ceramique en Iran pendant la periode 
parthe. 
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3 - Definition of Variables 



The variables which will be used to define 
the Hajlabad ceramic assemblage are Form, 
Rim Shape, Fabric, Color, Decoration, and 
Size (Table 3). Form of the pottery is the pri- 
mary consideration. All other variables are 
considered secondary and are taken into ac- 
count in the classification of the pottery only 
when they can bring additional precisions. 

Classification of forms is based on the pro- 
portions between the diameter of the opening 
and the depth of the vessel, moving from 
wide and shallow to narrow and deep 13 . 
Forms thus defined include the following 
eight categories; plates, everted bowls, bowls, 
pots, beakers, jars, jugs, and bottles (1 to 8). A 
stand, as the only example of particular forms, 
comes at the end of this category as the ninth 
group. In this catalogue these terms are used 
in the following senses: 

1 - Plate: a shallow, circular vessel with flat 

bottom. 

2 - Everted bowl: a vessel with an oblique 

body slightly everted outward and a flat 
bottom. 

3 - Bowl: a rounded vessel, nearly hemi- 

spherical in form and generally deeper 
than a plate. 

4 - Pot: a deep vessel with a vertical or slight- 

ly everted and rather thick body. Pots ap- 
pear to have had convex bottoms. 

5 - Beaker: a cup or drinking vessel with ver- 

tical or slightly everted body. 

6 - Jar: a container with a short neck of var- 

ying width, with or without a handle. 

7 - Jug: a deep container similar to a bottle 

but with a larger neck. Jugs are usually 
fitted with handles. 

8 - Bottle: a container with a narrow mouth 

and a high neck. 

9 - Stand: a flowerpot shape vessel with a 

slightly flaring body within a deep 
plate. 

Owing to the fragmentary nature of much 
of the pottery under study, however, the deci- 
sion about the form of most examples present- 
ed in this work, and consequently the attribu- 
tion of these examples to one or another mor- 



phological group, frequently depends upon 
visual comparison between these examples 
and the better preserved ones. 

Sherds with imprecise or unidentifiable 
forms will be considered individually and in 
separate statistical tables. Statistical tables will 
be used to determine general characteristics 
of particular forms. Therefore, the inclusion 
of doubtful forms may adversely affect the 
results of the statistical analysis. The decision 
to treat sherds with an imprecise form attribu- 
tion independently will also enable us to de- 
termine the characteristics of each sherd 
when compared with the particular features of 
different vessel types described by the statis- 
tical tables. These distinctive characteristics 
may then reveal the actual form group of the 
sherds. 

Rim shapes include tapered rims, grooved 
rims, straight rims, triangular rims, and broad 
rims (a to e). These terms are used in the 
following sense: 

a - Tapered Rim: I use this term to refer to a 
narrowed rim, either ending in a pointed 
edge, or somewhat rounded. These rims 
can be vertical, slightly flaring, or bend 
inward. 

b - Grooved Rim: this category includes rims 
which are everted but which also bear a 
curved depression of varying depth. Such 
depressions sometimes have a crescent- 
shaped profile. 

c - Straight Rim: these rims usually continue 
the body of the vessel with little or no 
change. They end in a flat cut. 

d - Triangular Rim: these flaring rims are 
somewhat similar in profile to those of 
the preceding category. However, the up- 
per surface may be curved. 

e - Broad Rim: this category includes rims 
which resemble a pick-hammer. These 
rims have different directions and could 
be vertical, oblique or horizontal. 



13 According to suggestions made by Balfet, «Ter- 
minologie de la ceramique», pp. 272-278. 
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B - Non-altering Techniques: These tech- 
niques, which include three subgroups (a to 
c), do not alter the shape of the pottery or its 
surface. 

a - The most frequently used non-altering 
techniques is painting. The paint is 
usually ocherous red, sand brown on buff 
or very dark gray. In one case white, or, 
more precisely, a milk tone, is used on a 
black surface. Red is homogeneously ap- 
plied on the surface of the vessels, and is 
sometimes found covering both inner and 
outer surfaces. 




b - Glazed sherds have also been found at 
Hajiabad. The color of the glaze is the 
usual blue/green and it is rough and po- 
rous in quality. Both the inner and outer 
surfaces of vessels were frequently glazed. 

c - Slip and burnish were also used as the 
final surface treatment for some vessels. 
The slip has the same buff or gray color as 
that of the pottery body 14 . 



14 For lack of more precise information, however, it 
would often be impossible for me to single out indivi- 
dual sherds decorated through these techniques. 




2 10cm 

Fig. 163 - Ceramics from L. 117 (table 4). 
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165 - Ceramics from L. 



117 (table 6). 



Group B - Thickness of the body 

subgroups; a - up to 5 mm. 

b - 5 to 10 mm. 
c - 10 to 15 mm. 
d - 15 to 20 mm. 
e - 20 to 25 mm. 
f - 25 to 30 mm. 

bers), the area in which the sherd has Cn 
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the task n V. M 
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Fig. 166 - Unit 132 with grindstone and an em- 
bedded (?) ceramic. 



Two other interesting elements are also as- 
sociated with the sherds and ash layer. Seven- 
teen (17) iron nails were found inside the cor- 
ridor behind pier L. 168 (northern end of wall 
125). Five of these were uncovered at about 9 
cm above the datum and 12 others at the level 
of the floor, i.e. - 1 cm. Iron nails were found 
in several areas of the building in association 
with stucco decorations and murals. Thus, the 
presence of these nails in corridor 171 sug- 
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gests that the accumulation of ash in this area 
may have occurred in connection with the 
decoration of the building. However, the pre- 
sence of several pieces of bone demonstrates 
that food may have been produced and/or 
consumed in the corridor. Nevertheless, neith- 
er of these activities can reasonably justify 
the presence of ash along almost the entire 
length of the corridor. 

No stratigraphic separation was observable 
within the thin layer of ashy earth containing 
sherds. We may, therefore, conclude that 
there was no chronological gap between these 
two periods. Only two examples from the 
sherds found in this corridor appear among 
the drawings (Fig. 175,f - Table 14 and Fig 
176,b - Table 15). These pieces demonstrate 
no particular inconsistencies with the compa- 
rable forms from the site. It is impossible to 
come to any conclusion at this stage as regards 
to their probable chronologica differences. 
No final conclusion can be reached and I can 
only surmise that while iron nails and some 
pottery were deposited in the corridor during 
the construction period and the following 
works of decorating the building, more ash 
and sherds found their way into the unit im- 
mediately after the abandonment of the 
House. 
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Fig. 167 - Chart of sherd density of the excavated site (site 1). 



■punoui aqj jo sbsjb paAaasaad 
jsjjsq jnoj aqj jo jssSjbj aqj si siqj^ -ssodand siqj joj 
uasoqo sem 'sajenbs sssqj jo qjnos sqi oj 'q jutoj 8I 



ui punoj ajdtuexa 3j8uts b puB B931 snooj 

UiqjIA\ UIOJJ p3J3AO03J Spj3qS (9f) U33JXIS 3L[1 

uaq} 'P3JJOD si sisaqjsodAq siqi jj -}u3ujuop 
-uBqB jo sum atp IB §uipjmq aqj ui jjjoas. jb 
jras spuoissajojd jsqjo sqi jo 'sjajajsBjd am 
'sisijjb sqj Aq sdoqsjjjOAS. sb pasn uaaq 3ABq 

OJ UI33S B3JB Siqj UI SJIUU 3UJ JO 3UIOS JSB3J 
jy 'SJ{}BA\3piS p3J3JSBjd qj!A\ SpjBXjjnOD ||BUIS 



ssojdb 3UIOD 3ABq AjqEqcid pjnoqs 9A\ 'parpjd 
-uiOD usaq uoiptujsuoo 3qj pBq ;g uotpag jo 
ssom oj jBjiuiis sjb ssjBnbs pauouuaui -SAoqB 
aqj ui pajBABDxa sjiun aqj jo sopsijajDBj 
-Bqo jBjausS aqjL -paqsiuij J3A3U sbav Suipjinq 
aqi jo uoipas siqi jo uoijoruisuoo aq; jBqi 

JB3p SUI33S JI 'SS9pqjJ3A3^J -^SUOIlBSllSaAUI 
DiqdBjSpBJJS 3JOUI §UipnpUI 'SB3JB JUSDBtpB 

aqj ui puB jajjBnb sim ui auop aq oj pauiBiu 
-sj sSuitp Xubjy 'uosBss aqi jo pus aqj Xq 
sajEnbs sssqj UI p3J3|duiOD jsA JOU SBAV iJJOAV 
sqi (jjj -qo) passnosip A"jsnoiA3jd sbav sy -uibj 
-jacmn si x T"8 S~D S3 -tsnbs U J uoijBrqis aqj^ 



•sgjBnbs pszopjjnqun aqj jo Ajisusp pjsqs jo jiBqD puoasg - 591 'Slj 
91N SIX SH 9HAI 9LN 91-0 HW VIN HO Hd til El-lAI EtN £1-0 Eld (HU 60 6H 




l| 




•ssjenbs pszopijnqun sqj jo Xjisusp pjsqs jo jjBqa jsjij - 891 '§H 



9m gtN 9 1» sn 9m sin si.o ni tin pin no nd eh Em sin evo eh oi.u 60 6u 




avayifYH xv asnoH honvw hhi 



Z(,l 



CHAPTER V - CERAMICS 



L. 126b belonged to the very period of the con- 
struction of the Manor House. Unfortunately 
these pieces lack distinctive features and 
therefore do not provide any information 
about the shape or decoration of the ceramics 
of the period. 

The situation in L. 132, the unit to the 
north of L. 126, was similar. There too, re- 
mains in connection with the continuation of 
work were uncovered. These included a kiln, 
a grindstone still covered with red paint, and 
of particular interest, a pot (Fig. 166). The pot 
was of a buff color and 38 cm in diameter. It 
appeared to have been embedded in the floor 
of L. 132. At the end of the season the deci- 
sion was made to leave the pot in situ till the 



next season. It is therefore not known if the 
pot was plain or decorated. This pot was the 
only ceramic that could be dated with some 
degree of confidence to the period of the con- 
struction of the Manor House. 

After the Manor House was abandoned and 
had partially collapsed it was used first as a 
dumping area and then as an occasional ceme- 
tery (see p. 39, note 2). Dumping was particu- 
larly intensive in the quarter under discussion, 
to the north west of the site. This higher per- 
centage of sherd density is clearly observable 
in figure 167 where squares R-Q 9-10 are 
shown to have produced almost 50% of the 
entire assemblage. These squares were all par- 
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Fig. 172 - Ceramics from General Assemblage (table 11). 



tially damaged by the bulldozer, otherwise a 
still higher percentage of sherds might have 
been discovered there. The table of the distri- 
bution of sherds throughout the site (Table 2), 
also shows that in all the well preserved 
squares sherds were more or less homogene- 
ously distributed through the entire height of 
the mound under the surface layer. However, 
in squares Q-R 9-10 the sherds were mostly 
concentrated in the level between 120 cm and 
20 cm above the datum; throughout the rest 
of the squares' elevation the sherds' distribu- 
tion was quite similar to that observed in the 
remaining part of the site. Moreover, it ap- 
pears that, with the exception of square L 14 
(locus 171, discussed above) the number of 
sherds gradually drops from west-northwest 
to east-southeast. Figure 168 shows the per- 
centage of sherds in the unbulldozed central 
squares (most of Section B, courtyard 178, 
and eyvan 149). Square L 14 (L. 171) repre- 
sents an abnormality in this pattern. The sug- 



gested gradual change in density of sherds 
from northwest to southeast can be best ob- 
served in figure 169 where L 14 is taken out. 
Here the highest figures are those of Q-R 9 & 
R 10. It is, therefore, clear that the northwest 
of the mound was the location for some type 
of activity which resulted in this high sherds 
accumulation. A section of a broken circular 
(?) plate in plaster (probably ca. 50 cm in 
diameter and ca. 8 cm in thickness) with a 
central hole found in square R10 and in the 
level of high sherd density, may be all that has 
survived of a potter's wheel. It is possible that 
Locus 117 was also a pit close to a kiln. How- 
ever, no trace of this kiln or any related con- 
struction could be found. If it did exist, it 
must have been totally bulldozed. At this 
stage of our knowledge about the site the best 
surmise is that when the building collapsed 
part of it was used for some kind of artisanal 
activity, such as pottery making, while the still 
partially standing units in the northwest of 
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the building were used as dumping areas. 

Figures 170 (Table 9) to 178 (Table 17) 
show eighty six (86) sherds of precise forms. 
These forms cover all nine groups suggested 
in the definition of the variables, from plate to 
stand, with everted bowl, bowl, pot, beaker, 
jar, jug, and bottle in between (Table 3). 

The seven examples of plate category (Fig. 
170) are consistent in two characteristics; in 
the form of the rims (Table 18), which is of 
the tapered category (all seven examples) and 
in lacking decorations (again all seven exam- 
ples). They are mostly black and seemingly of 
a size between 10 and 15 cm in diameter. This 
rather small size of most plates suggests that 
some of them may be lids. 

Most of the everted bowls from the Manor 
House (16 examples, Fig. 171 - Table 10) are 
undecorated (13 examples) and buff (9 exam- 
ples) and half of them (8 examples) have 
grooved rims. 

As is mentioned above the primary crite- 
rion for the classification of the pottery in this 
study is the proportion between the diameter 
of the opening and the depth of the ceramics. 
Ceramics in figure 171 are, therefore, labeled 
as everted bowls because the diameter of their 
opening is more than their (presumed) depth. 
Secondary criteria, nevertheless, demonstrate 
that the ceramics labeled here as everted 
bowls (Fig. 171) belong to at least two sub- 
groups. The large size and thick bodies of 
ceramics 1 to p (Fig. 171), and especially their 
grooved rim (into which a lead could more 
easily be fitted) suggest that these and similar 
vessels may have been cooking vessels or bra- 
ziers while a, e, and f (Fig. 171) with their 
smaller size, thinner body, and particularly 
their tapered rim may have been table or 
drinking vessels. The first subgroup, there- 
fore, could be classified as pots (compare with 
Fig. 163,b) and hereafter will be referred to as 
such. However, no generalization can be 
made since some of the everted bowls demon- 
strate one or another of the characteristics of 
both sub-groups; ceramic d (Fig. 171 - Dia. 8 
cm, Th. B. 3.5 mm), for example, has the 
same profile as k (Fig. 171 - Dia. 41 cm, Th. 
B. 13.5 mm). For this reason neither of the 
two subgroups could be gathered under more 
convenient labels as everted bowls and pots 



which reflect both their forms and func- 
tions. 

All four examples of bowls (Fig. 172 - Table 
11) are undecorated and three of them (b-d) 
have tapered rim. Ceramics c and d in this 
group are furnished with handles which, toge- 
ther with the smaller size of these potteries 
(Dia. respectively 11 and 10 cm) may suggest 
their function as cups rather than bowls. 

Jars (Fig. 174 - Table 13 and Fig. 175 - 
Table 14) comprise over fifty-four percent 
(54%) of the total number of the precise forms 
(40 out of the 74 examples). A high number 
of jars are similar in three respects: 

- The thickness of body: twenty-eight (28) 
examples are of subgroup Aa (5 mm or 
less); 

- The shape of rim: twenty (20) examples 
have a triangular rim shape; 

- The decoration: twenty (20) examples have 
decoration only in relief. 

My studies also demonstrate that over for- 
ty-seven percent (47%/19 examples) of jars 
have openings between ten to fifteen (10-15) 
centimeter wide. The fabric category of thir- 
teen (13) examples among the jars is unfortu- 
nately unknown. From the remaining twenty- 
seven the majority (14 examples) have a me- 
dium type fabric. The dominant color among 
the jars tend to be black (15 examples), and 
the buff comes next (9 examples). 

Within this wide range of jars from the 
general assemblage, nevertheless, tighter sub- 
groups can be recognized. Potteries k-o from 
figure 175 represent a harmonious subgroup. 
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Fig. 173 - Ceramics from General Assemblage (table 12). 
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;. 175 - Ceramics from General Assemblage (table 14). 
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are decorated, the decoration consists of rath- 
er wide relief bands. 

Ceramics c-f from figure 175 constitute a 
second subgroup. All these sherds are black (or 
very dark gray considered as black) and have 
broad rim. They have slightly wider open- 
ings (11 to 14 cm) and their body is marked- 
ly thinner (2.5 to 4 mm) than the previous 
sub-group. Moreover, not only are all the 
sherds from the second subgroup decorated, 
but the type of their decoration is very differ- 
ent from that of the previous subgroup. 
Here, the more densely organized decoration 
consists of both relief and incised motifs. 

Different characteristics of the two sub- 
groups may suggest different functions, a phe- 
nomenon especially observable in the shapes 
of these ceramics. The narrowing neck in the 
first subgroup, in contrast to the vertical (Fig. 
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Fig. 176 - Ceramics from General Assemblage (table 15). 

They have triangular rims, rather narrower 
openings (10 to 12 cm) and relatively thicker 
bodies (5.5 to 7 mm). Four of the five exam- 
ples in this subgroup are buff and when they 
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Fig. 177 - Ceramics from General Assemblage (table 16). 
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175,c-d) or even enlarging (Fig. 175, £) necks 
of the second subgroup, suggests that the first 
subgroup may have been made for holding 
liquids, and consequently functioned more as 
jugs than jars, although jugs are suggested to 
have had handles. 

In spite of their small number (5 examples, 
Fig. 177 - Table 16) the bottles exhibit a ten- 
dency towards some common features. These 
are fabric (medium: 2 examples), color (black: 
2 examples), decoration (relief: 2 examples), 
and size (3 examples have a diameter less than 
10 cm - and all five examples have bodies less 
than 5 mm thick). 

The remaining three groups of the vessels 
listed under the precise forms, i.e. beaker 
(Fig. 173 - Table 12), jug (Fig. 176 - Table 15), 
and stand (Fig. 178 - Table 17) are numeri- 
cally too few to be statistically significant 19 . 

Plate, bowl, beaker, jug, bottle, and stand 
were not present in L. 117. Moreover, the rim 
of the only everted bowl (?) from L. 117 (Fig. 
163,a) is missing. Thus, a comparison bet- 
ween the pottery from this pit and the gen- 
eral assemblage will be limited to the pots and 
jars. 

Only one pot from L. 117 (Fig. 163,b) has 
several features in common with the majority 
of the other pots from the site (Fig. 171,l-o). 
These include the shape of the rim and the 
body and surface colors. Even its decorative 
pattern, consisting of two very shallow incised 
bands, is simple enough to be ignored or com- 
pared with somewhat similar but irregular 
(and accidental ?) features on some of the 
examples from the general assemblage; for 
example figure 171, p. Thus the other three 
examples of the pots from L. 117 (Fig. 163 
c-e) remain unrepresented in the General As- 
semblage. This type of pot is also absent from 
the assemblage of the sherded sites 20 . 

The majority of the jars from the two 
groups, L. 117 and the General Assemblage 
(Tables 7 and 18), share several characteristics 
including the fabric (medium), the decoration 
(relief), and the size (Dia; between 10 and 15 
cm and Th. B. less than 5 mm). Being of a 
black color may also be added to these com- 
mon features. In both cases this color is domi- 
nant. The majority of the jars of L. 117 and 
the General Assemblage, nevertheless, differ 
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Fig. 178 - Ceramics from General Assemblage (table 17). 

in one respect; the shape of their rim, which is 
predominantly triangular in the General As- 
semblage and tapered in L. 117. 

The difference between the two groups of 
the jars may be accidental or caused by a mis- 
interpretation of the data due for example to 
the limited number of these vessels in L. 117. 
However, this discrepancy becomes signifi- 
cant only if added to a similar problem arising 
from the comparison between the pots from 
the two groups of sherds. Together they may 
raise interesting questions about the eventu- 
ality of chronological differences between L. 
117 and the General Assemblage as well as 
the raison d'etre of L. 117. These variations 
seem to support, in spite of the absence of 
recognizable wasters among the sherds of this 
pit, the hypothesis that L. 117 probably was a 
pit in connection with a potter's workshop. 
The preference for tapered rim jars may have 



19 For imprecise forms from the General Assemblage 
see Figs. 180-181 and Tables 19-20. 

20 I would like to emphasize here, once again, that 
sherds shown in this chapter as samples from various 
visited sites are not representative of the entire samples 
present on these sites. This is particularly true of the 
«Sassanian Town», Site 21 - Figs. 182-183 and Table 
21. 
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Fig. 179 - Ceramics from Mandigak and Darabgerd. 



been the choice of that particular potter. difference (for the statistical features of the 
While the presence of a different pot form imprecise forms from the General Assemblage 
may be interpreted as a sign of chronological see table 20). 



5 - Morphological and Decorative Parallels 



Plates excavated at Hajiabad - Fig. 170,a, g 
- Table 9 - may be compared with similar 
forms from Tal-i Malyan (Alden, 1978, fig. 6; 
18-20) 21 , and Qasr-i Abu Nasr (Whitcomb, 
1985, fig. 52 a-b, d, and h). However, this 
comparison would be between forms in broad 
terms and not in details of the profiles. Pro- 
files of the plates vary considerably, not only 
from one assemblage to another but also from 
one object to another within each assemblage. 
Thus, no exact parallel can be found for any 
of the Hajiabad plates among those from Tal-i 
Malyan and Qasr-i Abu Nasr. However, the 
profiles of plates a and f from Hajiabad - Fig. 
170 - are close respectively to plates 19 and 
20 from Tal-i Malyan (Alden, 1978, fig. 6), 
while the profile of plate g from Hajiabad is 
close to h from Qasr-i Abu Nasr (Whitcomb, 
1985, fig. 52). An example from Darabgerd 
(Fig. 179,b) is almost identical with h from 
Qasr-i Abu Nasr and comparable to g (Fig. 
170) from Hajiabad. Strangely, however, the 
exact morphological parallel for plate c of 
Hajiabad - Fig. 170 - comes from Mundigak 



(see Fig. 179,a), a Neolithic and Bronze Age 
site in southern Afghanistan, very remote 
from Hajiabad in term both of its date and 
location 22 . If the similarity between these two 
plates is not accidental we should be able to 
trace back the origin of the Hajiabad plate 
through sites such as Tepe Yahya 23 ; and as far 
as ceramics from this and similar sites are not 
wholly published such studies would remain 
impossible. Last but not least, six small godets 
with profiles of one or another of the Hajia- 
bad plates have been found at Susa but these 
are suggested to have had an industrial func- 
tion (Rosen-Ayalon, 1974, p. 123). 



21 To make comparative studies easier references will 
be given within the text. 

22 J. G. Shaffer, «The Later Prehistoric Periods», 
fig. 3.16; 3 and p. 119. Period II 2 to which the plate is 
attributed is dated ca. 3500 B.C. {ibidem, p. 115). 

23 With the exception of one major gap the chrono- 
logy of this site extends from 3800 B.C. to ca. A.D. 500 
(See: C.C. Lamberg-Karlovsky, «Tepe Yahya 197 1», p. 
89). 
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Fig. 180 - Ceramics from General Assemblage (table 19). 
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Fig. 181 - Ceramics from General Assemblage (table 19). 



Everted bowls e and f - Fig. 171 - are 
comparable with, although not identical to, 
several bowls from Pasargadae (Stronach, 
1978, fig. 107, 7-8, 10-11 and 14), and Qasr-i 
Abu Nasr (Whitcomb, 1985, Fig. 51, v). In 
the same group h and to some extend n and o 
- Fig. 171 - with their grooved rims, may be 
compared with some closed mouth jars from 
Tepe Hajiabad (Southeast of Nezamabad near 
Tehran) and Tepe Rash at Qal'eh-i Yazdigird 
(Keall, 1981, fig. 10, 1-3 and 9-14). Another 
bowl or cup from Tepe Rash (Keall, 1981, 
fig. 20, 19) has grooved rims comparable to 
those of several pots from Hajiabad (n and o, 
Fig. 171). A very similar bowl from Qasr-i 
Abu Nasr (Whitcomb, 1985, fig. 51, jj) may 
also be compared with Fig. 171,g from Hajia- 
bad. These comparisons are particularly rele- 
vant in the case of example h - Fig. 171 - 
from Hajiabad. However, if both the form of 
body and the profile of rim, and not only the 



latter, are taken into account several wares 
from Hajiabad (m, n, o, and particularly 1 - 
Fig. 171 from the General Assemblage and b 

- Fig. 163 - from L. 117) seem to be espe- 
cially comparable with a similar vessel from 
Qasr-i Abu Nasr (Whitcomb, 1985, fig. 57, 
t). 

Everted bowls b-c (Fig. 171) have no close 
parallels among sherds from Sasanian sites 
and may in fact be the descendants of the 
Parthian form called by Haerinck «le profil 
commun» of southeast of Iran and Persian 
Gulf (1983, carte 8-VIII, p. 247). 

One of the four bowls from Hajiabad - Fig. 
172,b - is closely comparable with a bowl 
from Pasargadae (Stronach, 1978, Fig. 
109,2). 

It is more difficult to find a reasonably 
close parallel for the remaining pots from L. 
117 (Fig. 163, c-e). The rim of pot e - Fig. 163 

- more or less corresponds with rims of two 
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bowls and a thick rimmed basin from Gach 
Gumbad and Tepe Rash at Qal'eh-i Yazdigird 
(Keal, 1981, fig. 17, 15, 21 and fig. 19, 
32-33). However, considering the shape of 
rim, type and place of decoration (and prob- 
ably even the form of body), the closest of all 
parallels to d and e - Fig. 163 - would come 
from Pasargadae (Stronach, 1978, fig. 124,5) 
and Qasr-i Abu Nasr (Whitcomb, 1985, fig. 
77,9). The shape of the rims of pots a and b 
from site 21 - Fig. 182 and Table 21 - is 
similar to several examples from Tepe Rash 
(Keall, 1981, fig. 18, 1 and 3), Tal-i Malyan 
(Alden, 1978, fig. 6, 24) 24 , Qasr-i Abu Nasr 
(Whitcomb, 1985, fig. 52, 1), and Pasargadae 
(Stronach, 1978, fig. 124, 3-4) while a pot 
from site 10 - Fig. 188 (Table 25) b - is 
comparable with another vessel from Malyan 
(Alden, 1978, fig. 5, ll) 23 . 

Jars, we recall, constitute a very high per- 
centage of the pottery recovered from Hajia- 
bad and the sherded sites. Interestingly, al- 
though there are many wide mouthed jars 
among these, heavy rimmed and bodied stor- 
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Fig. 182 - Ceramics from site 21 (table 21). 



age jars are few 26 . Two of the latter, from sites 
21 and 17 - respectively Figs. 183 and 186 
(Tables 21, 23) d - are very similar in form of 
rims and decoration. The rims of these jars 
may be compared with the rims of several jars 
from Qasr-i Abu Nasr (Whitcomb, 1985, fig. 
40, b. f and fig. 45, f), Qal'a-ye Dukhtar 
(Huff, 1978, fig. 29), Pasargadae (Stronach, 
1978, fig. 119, 29), Darabgerd, and Atashgah 
in Isfahan (Keall, 1981, fig. 11, 2-3). 

The small jar from site 17 (Fig. 186,a) may 
be compared with two vessels from Qasr-i 
Abu Nasr (Whitcomb, 1985, fig. 47c and 48i 



24 The rim of the sample from Malyan does not 
extent sufficiently outward to provide a profile closely 
comparable with those from Hajlabad. The comparison 
is therefore approximative. 

25 The two somewhat differ from one another in the 
shape of the inner part of the rim. 

26 By storage jar I mean Komreh (Persian) = Pithos. 
The reason for this scarcity may be that pithoi usually 
were imbedded in the floor. Excavations in sites like 21 
(Sasanian town) may reveal a larger number of them. 




Fig. 183 - Ceramics from site 21 (table 21). 
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- particularly if we could disregard the latter's 
handles) and probably also with one from Pa- 
sargadae (Stronach, 1978, fig. 123, 7). 

Among the remaining jars one particular 
rim - Fig. 175,c, d and e - is similar to the 
rims of two bowls (?) from Naqs-i Rustam- 
Husain Kuh (Keall, 1976, fig. 20, 1-2) 27 . Al- 
though rims of several jars from Hajlabad, 
particularly triangular ones, show some affi- 
liations with one or another vessel from other 
sites, some others, such as f in figure 175, c in 
figure 183, and d in figure 188, remain unpar- 
alleled. Jar c - Fig. 183 - nevertheless, de- 
monstrates strong affinities, in shape and dec- 
oration in general, with a jar from Qasr-i Abu 
Nasr (Whitcomb, 1985, fig. 42k). 

A neckless, rimless jug (?) from Hajlabad - 
Fig. 181, ae - may tentatively be compared 
with some examples from: Tal-i Malyan (Al- 
den, 1978, fig. 6, 13-5); Pasargadae (Stro- 
nach, 1978, fig. 114,3); Kish (Harden, 1934, 
fig. 2a, 26) 28 ; and Tureng Tepe (Lecomte, 
1987, pis. 67,5; 69,6, and particularly 
138,2). 

Beaker a from Hajlabad - Fig. 173, a - may 
tentatively be compared with a beaker from 
Siraf (Whitehouse and Williamson, 1973, 
fig. 5, a) 29 . There are differences between the 
two vessels and here only their forms are com- 
pared. Even so, there is no total correspond- 
ence in forms between the two, but Siraf 
seems to be the only site within a reasonable 
distance from Hajlabad to offer the possibility 
for such comparison 30 . A second beaker from 
Hajlabad - Fig. 173,b - may also be compared 
with another vessel from Siraf {ibidem, fig. 5, 
c) as well as two examples from Qal'eh-ye 
Kharg (Sajjadi, 1989, fig. 5 above right and 
below left). 

The last category of pottery from Hajlabad 
which finds parallels in the other sites is a 
stand - Fig. 178, a - several of which have 
been found at Qasr-i Abu Nasr (Whitcomb, 
1985, fig. 53, w-x) 31 . 

Simple decorative elements such as not- 
ches, incised and relief bands and lines create 
a series of more or less complex decorative 
patterns. Naturally the simpler the pattern, 
the easier to find its parallel among the deco- 
rations of the pottery from the other sites. 
Among the simple altering decorative pat- 



terns, such as single or multiple relief bands 
and ribs, some do not find sufficiently close 
parallels at other sites and some do. The deco- 
ration of sherds e and p respectively from Fig 
165 and 180, consisting of multiple convex 
bands, is similar to the decoration of two frag- 
ments from Qasr-i Abu Nasr (Whitcomb, 
1985, fig. 16b; 42e-g), a jug from Qal'a-ye 
Dokhtar (Huff, 1978, fig. 30), Kis (langdon 
and Harden, 1934, fig. 2b, 7), Bard-i Nesan- 
deh and Masdjid-i Soleiman (Haerinck, 1983, 
fig. 3no. 14, fig. 3 no. 12 & 15). Ribs, like 
those on fragments 180 q, r and 185 (Table 
22) o, find their equivalents again at Qasr-i 
Abu Nasr (Whitcomb, 1985, fig. 42k). 

Single incised zigzag lines on a jar from 
Hajlabad - Fig. 174,j - are comparable with 
similar elements from Karatah (Fars) (Keall, 
1981, fig. 18, 8); Manjanik (Elymais-zfe'Jm, 
fig. 19, 5); Tepe Hissar {ibidem, fig. 18, 27); 
Gach Gumbad {ibidem, fig. 18, 29); and Kis 
{ibidem, fig. 20, 21). A combination of 
straight and undulating (or zigzag) incised 
bands - Fig. 163,e - or incised lines - Fig. 
188,c - has a replica in Qasr-i Abu Nasr 
(Whitcomb, 1985, fig. 53y). From Qasr-i Abu 
Nasr comes again a composition of two paral- 
lel straight bands bordering an undulating 
one {ibidem, fig. 53s, 77q and fig. 791), compa- 
rable with Hajlabad Fig. 163, d. Another pat- 
tern made of an incised undulating band and a 
row of notches - Fig. 180,v - has parallels 
from Tepe Hissar (Keall, 1981, fig. 24, 23) 
and Gach Gumbad {ibidem, 24, 24). A more 
complex combination, several undulating 
bands and rows of notches - Fig. 180,e - is 
quite similar to the decoration of a vessel 



27 Kleiss, «Beobachtungen in der Umgebung von 
Persepolis und Naqs-i Rustam», fig. 20, 1-2. 

28 Harden, «Pottery», pp. 113-136. 

29 Whitehouse and Williamson, «Sasanian Mari- 
time Trade», p. 37. 

30 Sajjadi, «A Class of Sasanian Ceramics*, fig. 6 (the 
column to the right, items third and fourth from the 
top) also may be bottoms of this type of goblets. 

31 Some other « vessels* resembling those from Ha- 
jlabad and Qasr-i Abu Nasr and having different propor- 
tions and profiles are suggested to be candlesticks (Ker- 
zenleuchter-Bougeoir) (see Sarre, Keramik von Sa- 
marra, p. 27, fig. 80; Rosen-Ayalon, La poterie isla- 
mique, p. 135). 




Fig. 184 - Ceramics from site 19 (table 22). 




Fig. 185 - Ceramics from site 19 (table 22). 
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Fig. 187 - Ceramics from site 15 (table 24). 



from Qasr-i Abu Nasr (Whitcomb, 1985, fie 
41a). 6 ' 

_ Two rows of parallel oblique bars on either 
side of a central (incised or relief) band, like 
those on a jar - Fig. 174,f - or a bottle - Fig. 
177,a - and another sherd (unrecognizable 
form) - Fig. 180,y - are comparable with the 
decorations of several jars from Qal'a-ye 
Dokhtar (Huff, 1976, fig. 6; Id., 1978, figs. 
24-27). Parallel chevrons - Fig. 171,g and 
185,) - or an incised band with parallel ob- 
lique bars on only one side - Fig. 185,p - may 
be simplified versions of the same pattern. 

Crosshatched incised lines - Figs. 165,d 
and 180,s - can be found at Qal'a-ye Dokhtar 
(Huff, 1978, fig. 24), Qasr-i Abu Nasr (Whit- 
comb, 1985, fig. 42i) and Kis (Langdon and 
Harden, 1934, pi. XVIIa). A more densely 
crosshatched decoration has a parallel from 
Susa (Rosen-Ayalon, 1971, fig. 63). 

A horizontal combed design - Fig. 180,t - 



is similar to the decoration of a fragment from 
Kala Dawar (Keall, 1981, fig. 26, 10). Zigzag 
combed patterns - Figs. 185,m and 186,e - 
correspond to the decoration of a fragment 
from Naqs-i Rustam (Kleiss, 1976, fig. 20, 
26). A very peculiar pattern composed of seg- 
ments of combed patterns - Fig. 181,ae - 
appears on several fragments from Tepe Mill 
(Keall, 1981, fig. 21, 24) and Tepe Eshqa- 
bad-Chal Tarchan (ibidem, fig. 21, 28). In 
these examples the pattern is not the exact 
equivalent of the composition from Hajlabad 
However the basic element, i.e. segments of 
combed incision are used, but unlike the Ha- 
jlabad example, in combination with other 
patterns. 

More complex combination of different 
dements, those on Fig. 175,c and d for exam- 
ple, remain without parallels from other sites. 

A small amount of painted pottery and few- 
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Fig. 188 - Ceramics from site 10 (table 25). 
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Fig. 189 - Ceramics from site 10 (table 25). 



er glazed ceramics have been uncovered at 
Hajlabad and collected from the sherded 
sites. Glazed ceramics of Hajlabad and the 
sherded sites are of the type reported from 
other Parthian and Sasanian sites of Iran and 
Mesopotamia. The painted pottery of these 
sites, however, is interesting particularly in the 
light of recent discussions concerning a distinc- 
tive class of Parthian and Sasanian painted 
pottery. This type was first reported by Stein 32 



and subsequently uncovered at, and collected 
from, several other excavated and surveyed 
sites from the south-southeast of Iran and the 
Persian Gulf 33 . The two painted sherds from 



32 Stein, Archaeological Reconnaissance, pp. 132-160. 

33 Haerinck, La ceramique en Iran, pp. 226-231 - 
classified as Parthian alone; Sajjadi's, «A Class of Sasa- 
nian Ceramic », is the most recent review of this pot- 
tery. 
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site 7 - Fig. 190 (Table 26), c, h - may be of 
this group although there are some basic dif- 
ferences between these and the types reported 
by Stein, Whitehouse-Williamson 34 , and Saj- 
jadi who has called this pottery Namord 
Ware, by the name of one of his surveyed 
sites 35 . Unfortunately the sherds from site 7 



are very fragmentary and do not reveal any 
distinguishable decorative motif. The possibi- 
lity therefore exists that the two belong to a 



34 «Sasanian Maritime Trade», pp. 37-38. 

35 The site is Tom-e Namord (site 136) («A Class of 
Sasanian Ceramics»). 



1 
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2 10cm 

Fig. 190 - Ceramics from site 7 (table 26). 
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much older period. The buff color of these 
fragments may support the latter suggestion. 
There are, nevertheless, two more arguments 
in favor of considering site 7's painted sherds 
as Namord pottery. In Qasr-i Abu Nasr several 
Namord motifs appear on buff ware of forms 
differing from those so far known from Siraf 
and Jiroft suggesting that probably we do not 
know yet the extent and range of Namord 
Ware 36 . However another sherd from Hajia- 
bad - Fig. 173,b - suggests an affiliation with 
this class of the pre-Islamic pottery from 



southeast Iran and the Persian Gulf. Here 
again there are differences in color of the 
ware and paint 37 . So far white paint on a black 
surface has not been reported in Namord 
Ware, but spirals are one of its characteristic 
motifs 38 . The presence of spiral motif(s?) on 
the sherd from Hajiabad together with its 
extremely thin body strongly suggest this con- 
nection, although the simplified design of the 
spiral(s?) on the sherd from Hajiabad may in 
fact be a later evolution of the original hang- 
ing spirals of the Namord Ware. 



6 - Conclusion 



No standard or recognizable Islamic cera- 
mic is identified among the sherds uncovered 
during the excavation. Even the distinctive 
late Sasanian-early Islamic pottery with a cha- 
racteristic decoration of « chip-carved triangu- 
lar nicks » 39 , stamped, and barbotine applique 
decoration 40 is absent. This type was wide- 
spread and its presence at Samara 41 , Susa 42 , 
and Siraf 43 , among many other sites 44 , demon- 
strates its popularity in an extensive geo- 
graphical zone. It is almost certain that this 
ceramic, frequently referred to as Sasanian- 
Islamic, had penetrated as far east as Mak- 
ran 45 . Darabgerd too seems to have been with- 
in the sphere of this type of pottery, as an 
example from this site - Fig. 179,c, - may 
show 46 . There is only one sherd from the exca- 
vated site (Fig. 180,z) which may show some 
affiliations with this late Sasanian-early Isla- 
mic pottery. A similar decorative pattern, nev- 
ertheless, is observable on a sherd from Kis 
(Keall, 1981, fig. 25 no. 19). Moreover an 
identical piece of ceramic from Naqs-i Rustam 
(Schmidt, 1970, fig. 29, 14) is dated by 
Schmidt post-Achaemenid and pre-Islamic 47 . 
It seems probable, therefore, that the pottery 
uncovered from the excavated site at Hajiabad 
belonged to a period between the fourth cen- 
tury A.D., the date of the construction - and 
abandonment - of the Manor House (see ch. 
VI), and the late Sasanian period. Compari- 
sons between the forms and decorations of 
the pottery from Hajiabad and other sites also 
guide us to this direction. Among these sites 
only few have been confidently dated to a 
short period of time, like the Sasanian cera- 



mic from Tal-i Malyan. Others are more un- 
certain. Moreover, many ceramic forms are 
remarkably stable, and it is extremely difficult 
to know if the changes they demonstrate is a 
local variation or can be interpreted as a chro- 



36 Qasr-i Abu Nasr: Whitcomb, Before the Roses and 
Nightingale, fig. 49 f, o. These and fig. 49 p are respec- 
tively comparable with Sajjadi, «A Class of Sasanian 
Ceramics*, fig. 10 - the three fragments of the middle 
column - and fig. 6 - second from the top. 

37 Although the Namord Ware's paste may be gray its 
surface color varies only from «bricky red (ochre) to 
burnt red and brown... » (Sajjadi, «A Class of Sasanian 
Ceramics*, p. 33). 

38 Stein, Archaeological Reconnaissance, pi. XX: Haz. 
58, Haz. 6, Nam. 10; Whitehouse and Williamson, 
«Sasanian Maritime Trade», p. 38; Sajjadi, «A Class of 
Sasanian Ceramics*, fig. 9. 

39 Lane, Early Islamic Pottery, p. 9. 

40 Koechlin, Les ceramiques musulmanes, pp. 11, 

16. 

41 Sarre, Die Keramik von Samarra, pp. 8-21, pis. 
1-4. 

42 Koechlin, Les ceramiques musulmanes, pp. 14-19 
and 42-47, pis. I-IV, and VIII; Rosen-Ayalon, La pote- 
rie islamique, pp. 51 and ff. 

43 Whitehouse, « Excavations at Siraf, First Interim 
Report*, pp. 7, 14, pi. VIc; Id., «Excavations at Siraf; 
Fifth Interim Report*, pi. Xb. # 

44 Several of these are reported by Keall, «The Qa- 
l'eh-i Yazdigird pottery*, fig. 22. 

45 Ibidem, p. 14 where the author refers to Stein, 
Archaeological Reconnaissance, pp. 98-99 (Chihil Dukh- 
taran), 197 (Leshtan), 199 (Shiu) and 217 (Kashkuk and 
Asir). 

46 Compare with Rosen-Ayalon, La poterie islami- 
que, fig. 363. The latter is suggested to be from «niveau 
2» (Id., p. 157. this level corresponds to part of the 
eighth-ninth centuries A.D. - Id., p. 12). 

47 Schmidt, Persepolis, III, p. 68. 
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nological evolution. In this case some forms 
which other students suggest are early-Islamic 
could be late or even early-Sasanian. A parti- 
cular form from Hajiabad's general assem- 
blage and some of the sherded sites, pots for 
example, can be compared with similar 
objects from sites ranging from early to late 
Sasanian. I suggest, therefore, that the fifth 
and sixth centuries A.D. are the most plausi- 
ble dates for the ceramics of the surveyed sites 



in general and the excavated site in particu- 
lar. 

A so far unidentifiable part of the assem- 
blage almost certainly belongs to the second 
half of the fourth century, or even earlier, 
especially if the apparent dereliction of sites 1 
(the Manor House) and 17 (Cahar-Sotun) was 
part of a wider phenomenon extending to 
settlements such as sites 21 (the town) and 19 
(the fortification). 
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Table 1 - Guide to the locus numbers 



Locus Square 



101 
102 
103 
104 
105 
106 
107 
108 
110 
111 
112 
113 
114 
115 
116 
118 
119 
120 
121 
122 
124 
125 
126 
127 
128 
129 
130 
131 
132 
133 
134 
135 
136 
137 
138 
139 
141 
142 
143 
144 
145 
147 
148 
149 
151 
152 
153 
154 
155 
156 
157 
158 
159 
160 
161 
162 
163 



8-9 



N, 8-9 
N, 8 
O, 8 
N-O, 
N, 7 
M-N, 8 
* N-O, 9-10 
M-N, 10 
N-O, 9-10 
K-M, 9-10 
K, 9-10 
0, 10 
O-P, 9-10 
M-O, 7 
P, 8 
O-P, 9 
N-O, 9 
N, 12-13 
N, 13 
Q, 10 
N-O, 13-14 
L-M, 14-16 
Q-R, 10 
N, 13 
L-M, 12-13 
M, 13 
R-S, 7-9 
L-N, 13-14 
Q-R, 9-10 
O-P, 8-10 
O-P, 13 
O-Q 12-13 
O, 13 
O-P, 12-13 
N-O, 14-15 
P, 12-13 
M-N, 9 
M-N, 9 
M-N, 9 
M, 8-9 
N, 8 

M-N, 8-9 
R, 8-9 
L-N, 12-13 
N, 12-13 
N-O, 13 
R, 8 
R-S, 8-9 
P-Q, 8-9 
Q, 8-9 
P-Q, 9-10 
P-Q, 12-13 
P, 13 
P, 12 
P, 13 
O, 16 
L, 12-14 



Locus Square 



164 
165 
166 
167 
168 
169 
170 
171 
172 
173 
174 
175 
176 
177 
178 
180 
181 
182 
183 
184 
185 
186 
187 
188 
190 
191 
192 
193 
194 
195 
196 
197 
198 
199 
200 
201 
202 
203 
204 
205 
207 
208 
209 
210 
211 
212 
213a 
213b 
213c 
214 
215 
217 
218 
219 
220 
221 
222 



Underlined figures, such as 17 in L. 131, are elevations. 



N-O, 13-15 
M, 14 
N, 14 
P, 13-14 
L, 14 
L, 14 
L, 11-12 
L-M, 14-16 
R-Q, 8-9 
Q-R, 9 
Q-R, 9 
P-Q, 10 
R-S, 9 
R, 9 

L-O, 13-16 
O-P, 14 
P, 14 

O-P, 14-15 

P, 14-15 

M, 10 

K, 10 

K, 10 

M, 16 

M-N, 9 
J-K, 9 

P 15 
P, 15 
O, 16 
O, 14-15 
K-L, 9-10 
M, 9 
R-S, 9-10 
Q-R, 10 
O, 16 
N, 16 
N, 16 
N-O, 16 
K-M, 13-16 
R, 9-10 
J-K, 9-10 
M, 9 

K-L, 14-16 

O-P, 13-14 

M-O, 16 

O-P, 14-16 

L-M, 14-16 

N-O, 7-8 
M-N, 7-8 
J-K, 9 
L, 8-9 
P-Q, 13-14 
Q, 12-14 
N, 15 
N, 8 
0,9 

K-M, 9-11 
K-L, 9-10 



Locus 


Square 


223 


O-Q, 12 


224 


M, 9 


225 


K, 10 


227 


K, 10 


228 


N, 16 


229 


M-N, 16-17 


230 


M, 16 


231 


N, 16 


232 


M, 16 


233 


Q-R, 8-9 
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Table 2 - Sherd distribution at the excavated site (site 1) 
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Table 2 - Sherd distribution at the excavated site (site 1) 
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Chapter VI 
CONCLUSIONS 



Introduction 

The purpose of the following discussion is 
to put the Manor House in its historical and 
art historical perspectives. Because of the 
wide variety of subjects covered, the treat- 
ment of them must of necessity be brief and 
selective. 

_ The discussion must begin with the ques- 
tion of the identifications of the busts. If the 
identifications suggested in chapter IV are re- 
liable, then, a more precise chronology can be 
established. 

The suggestion made in chapters III and IV 
concerning the structure and function of dif- 
ferent sections of the Manor House and cor- 
responding areas in several other large-scale 
residential buildings, will be discussed in the 
second section of this chapter. This will en- 
able us to see, if and to what extent, these 
conclusions influence our understandings of 
Iranian architecture and the history of its 
art. 

In the third part of this discussion I will 
consider the importance of the Manor House 
in relation to its immediate environment and, 
in a wider context, to the Sasanian empire. ' 



Historical Context and Chronology 

As mentioned in chapter IV, royal busts 17 
and 20 from the Manor House depict Sapur 
II. Reference to this chronology has been 
made several times in the previous five chap- 
ters; this dating provided the basis for the 
summary of events which took place during 
the reign of Sapur II (ch. 1.2). This king 
reigned from A.D. 309 to 379, during which 
time the Manor House may have been built. 
However, a more precise chronology for the 
site would only be developed in the light of 
consideration of bust 23. 

The chronology of the Kusansahs, as sug- 
gested by A.D.H. Bivar, depends upon the 



identification of that Iranian king who, in 
A.D. 359, was seen by Ammianus Marcellinus 
under the walls of the besieged Roman for- 
tress of Amida. According to Bivar's interpre- 
tation, this king was not Sapur II, as had al- 
ways been believed, but Bahram II Kusans'ah. 
Bahrain's crown is described by Ammianus 
Marcellinus as a «golden image of a ram's 
head set with precious stones... »\ 

Bivar argues that «each of the Sasanian 
kings was distinguished, on coins and in art, 
by a characteristic crown, which he no doubt 
also wore in real life. The headdress of Shapur 
II was a crenelated crown, and not one of the 
type described by Ammianus. » Bivar con- 
cludes that «it is true, however, that the cha- 
racteristic headdress of Vahran II Kushan- 
shah, quite probably a contemporary of Sha- 
pur II, was in the form of ram's head. It seems 
likely, therefore, that the Persian prince seen 
by Ammianus was not in fact Shapur, but the 
Kushanshah Vahran II, who is thus shown to 
have been active in A.D. 360» 2 . 

The presence of a bust of Bahram Kusan- 
sah in area 114 suggests that the Manor 
House was built, or was decorated, when this 
prince was still in power, i.e. around A.D. 
359. It seems, however, that soon after this 
date the Hunnish tribes put an end to Bah- 
rain's reign 3 . Later, when Sapur II in A.D. 
363 had to gather all his forces against Julian 
the Apostate, Ammianus tells us the names of 
the most important Iranian generals. The 
king who wore a diadem with ram's head (or 
horns), seems not to have been one of them 4 , 



1 Ammianus Marcellinus, 1, XIX, 1, 3. 

2 Bivar, «Chronology of the Kushano-Sasanian Gov- 
ernors», pp. 327-328; Id., «History of Eastern Iran», 
pp. 210-211. The problem with Bivar's suggestion is 
that the crown described by Ammianus Marcellinus was 
a «ram's head» and not ram horns, as are found on the 
crown of Bahram Kusansah. 

3 Id., «History of Eastern Iran», p. 212. 

4 Ammianus Marcellinus, 2, XXV, 1, 11. 
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although it is possible that Ammianus did not 
know every general of the Iranian army. 

Although scholars disagree with one ano- 
ther about the absolute chronology of the Ku- 
sansahs 5 , they more or less agree on the se- 
quence of these princes. Almost all are con- 
vinced that Bahram II was the last in line of 
the Kusansah dynasty 6 . The reign of this king 
seems to have been rather short. Ch. Brunner 
suggests he ruled for 9 years, from ca. A.D. 
325 to ca. A.D. 334 7 . R. Gobi places all the 
Kusansah in the second half of the fourth 
century 8 . In this case, naturally, Bahram II's 
share of the reigning years could not have 
been extensive. M. Carter, in her recent publi- 
cation, suggests that the coins portraying rul- 
ers wearing ram horns belonged to two Ku- 
sansahs and not one. The combined reign of 
these two (Bahram II and Peroz of Gan- 
dhara), according to Carter, lasted for about 
15 years, from A.D. 340 to A.D. 3551 How- 
ever, if Bivar is correct in his identification of 
the king who was present in the siege of 
Amida in A.D. 359 as Bahram II, then his 
reign must have lasted until shortly after A.D. 
359. 

Only a few busts were applied on the walls 
of room 114, among which the bust here 
identified as that of Bahram II. The small 
number of busts suggests that the aristocrats 
represented were probably the most disting- 
uished personalities of the empire. If Bahram 
II is indeed depicted here, we may deduce 
that he was still in power as the ruling gover- 
nor when the busts were mounted on the 
walls of L. 114. Therefore, the Manor House 
may have been built, or decorated, during the 
short period of his reign before or about A.D. 
359. 

Archaeological evidence demonstrates that 
the life of the site was brief. It seems that this 
large house had yet to be occupied when, in a 
dramatic moment, work on it was abandoned. 
Artists and craftsmen were still working on 
the decoration of the bulding when a sudden 
event intervened. The painter abandoned his 
palette covered with red paint (Fig. 166) and 
the blacksmith, his kiln and metal pieces, 
some still in the kiln. Moreover, had the 
house been occupied, we would have found 
signs of occupation: we would have been able 
to find at least some traces of daily life left 



behind by the occupants, just as the painter 
and the blacksmith had left some remnants 
behind. In contrast, everything was bare. This 
bareness was not the result of meticulous and 
systematic plundering either. There was no 
evidence of an attack or any kind of assault on 
the Manor House. 

However, it is not only the absence of arti- 
facts that suggests that the house was never 
occupied before it was abandoned. Many 
structures are devoid of artifacts when exca- 
vated, yet we do not consider them unoccupied 
buildings. What supports the hypothesis that 
the Manor House was never occupied is pre- 
cisely the contrast between, on the one hand, 
the presence of objects used in the final stages 
of work on the building, and, on the other 
hand, the absence of any supporting evidence 
from other parts of the structure, i.e., the 
quarter which served as living areas. It ap- 
pears, therefore, that the building was desti- 
ned to die before it was born. It suffered a 
premature death and a definitive abandon- 
ment. 

Site 17, the only other structure which we 
excavated in the area (ch. II, pp. 17-20), pre- 
sents a similar pattern of sudden abandon- 



5 Scholars do not agree on the absolute chronology 
of the Kusansahs. According to some scholars, like 
Herzfeld and Bivar, Sasanian rule over the Kusan em- 
pire began at about A.D. 230, when Ardasir I defeated 
the Kusans, and was ended by the invasion of the Huns 
between A.D. 350-360. R. Gobi puts the entire hege- 
mony of the Kusansahs into the second half of the 
fourth century A.D., while V.G. Lukonin dates the rule 
of those governors between A.D. 367 and 440 (Carter, 
«A Numismatic Reconstructions note 1). According to 
these interpretations, the years of Sapur II's wars in the 
east could be considered either as the beginning of the 
Sasanian domination of the Kusan empire or the end of 
it. There are, however, also other interpretations which 
cover part of one and another of these chronologies. 

6 Bivar, «History of Eastern Iran», pp. 209-210; 
Brunner, Chronology of the Sasanian Kusansah», p. 
161; Gobl, System und Chronologie, p. 80; Carter («A 
Numismatic Reconstruction*, table 1, p. 276) identifies 
two princes who wear this crown: Bahram Kusansah 
and Peroz of Gandhara. 

7 Brunner, Chronology of the Sasanian Kusansah», 
p. 162. 

s Gobl, System und Chronologie, pp. 79-86. 

9 Carter, «A Numismatic Reconstruction*, table 1, 
p. 276. See also: Cribb, «Numismatic Evidence for Ku- 
shano-Sasanian Chronology*, pp. 153-162. 
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ment. There, the priest had probably not even 
had the time to save the religious emblem 
(Figs. 19-20) 10 . 



Architecture and Decoration: 
a Broader Comparison 

I have already concluded in chapter III of 
this work (pp. 54-56) that the excavations of 
the Manor House enable us to recognize the 
layout of the principal divisions in Sasanian 
large-scale residential architecture. I have also 
suggested that, until the last century and the 
westernization of the country, the Iranian ar- 
istocratic house remained basically unmodi- 
fied. No doubt further excavations at sites 
such as Qal'eh-i Yazdigird and Blsapur will 
demonstrate whether palaces also followed 
the same overall pattern, as comparison with 
the plan of the Manor House and several 
other sites strongly suggests. Only then can 
we get a sound grasp of Iranian pre-Islamic 
palatial architecture and its characteristics. 

The excavations at the Manor House, 
meanwhile, demonstrate the need for a 
methodological reconsideration of pre-Islamic 
Iranian architecture. In this regard a review of 
the function of many of the so-called Sasanian 
palaces becomes virtually inevitable. Build- 
ings such as Qal'a-ye Dukhtar and the Palace 
of Ardaslr in Flruzabad reveal only very ina- 
dequately one or another part of the sug- 
gested, quadripartite subdivisions. It appears 
that they are called palaces primarily because 
of their large size and not because of their 
structural composition. However, a detailed 
examination of the needs of a royal court has 
never been undertaken to support the identi- 
fication of these monuments as palaces and in 
many cases their attributed function seems 
inappropriate. 

It should be emphasized, however, that the 
excavations of the Manor House alone do not 
yield as much information as we need to draw 
all the right conclusions, though they are suf- 
ficient to begin a structural analysis of the 
composition of Sasanian palatial buildings. 

Apart from the enormous wealth of the 
finds and the breadth of their artistic appeal, 
the stucco work of the Manor House is re- 



markable for several other reasons. Many of 
these stuccos demonstrate the synthesis and 
continuity of two different traditions, one 
Hellenistic and the other Iranian, over a long 
period of time. The small nude boys holding 
bunches of grapes refer to some sort of Diony- 
siac tradition, while the human-headed bulls 
go back, through Iranian art, to the Assyrian 
and Babylonian mythologies. Moreover, the 
fluted shafts and bell-shaped column bases 
decorated with gadroons are clear signs of the 
survival of Achaemenid art, seven hundred 
years after Alexander the Great. This sharply 
contradicts the prevalent idea that the pre- 
sence of Achaemenid motifs in official (royal) 
Sasanian architecture was due to a deliberate 
nationalistic policy on the part of the Sasanian 
kings to revive past traditions. The use of 
these elements, as well as the human-headed 
bulls, in the chapel of the Manor House (Sec- 
tion C) suggests that part of the Achaemenid 
repertoire had survived the fall of the dynasty. 
It then reappeared during the Sasanian pe- 
riod, and possibly even earlier, and was incor- 
porated into the religious imagery and, 
thereby, integrated into the national cultural 
heritage. 

The question of stylistic changes within the 
stucco work of the Manor House has already 
been addressed in a previous chapter (pp. 
164-165). It has often been assumed that sty- 
listic variations reflect changes taking place 
over different chronological periods. Our find- 
ings indicate that these assumptions are not 
always correct since we have shown that differ- 
ent artistic styles have co-existed. 

As with the stuccos of the Manor House, 
the importance of the murals is not only quan- 
titative but qualitative. Prior to the discovery 



10 The reasons behind this abrupt abandonment are 
unknown, though they may have been linked to the 
abandonment of a wide region. Although the small 
number of the excavated sites from this period make it 
extremely hazardous to draw any firm conclusion, a 
probable break in the occupation of Qasr-i Abu Nasr, 
some 300 km. west of Hajlabad, may well have been 
part of the same phenomenon. The hypothesis concern- 
ing the abandonment of Qasr-i Abu Nasr is based on 
the lack of numismatic evidence for the century be- 
tween A.D. 350 and 450 (Whitcomb, Before the Roses 
and Nightingales, p. 20). 
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of the wall paintings from the Manor House 
we were unaware of portraiture in Sasanian 
art. The very few and fragmentary Sasanian 
wall paintings discovered before the Hajlabad 
excavations seemed to confirm Western sour- 
ces. According to these, Iranian wall paintings 
of this period were exclusively of battle and 
hunting scenes 11 . The portraits from the pub- 
lic audience hall of the Manor House - remi- 
niscent of the Roman Imago clipeata - prove 
otherwise. 

Although hunting and jousting scenes oc- 
cupied an important place in the Parthian and 
Sasanian murals, they were by no mean the 
sole themes. 



The Manor House and Its Environment 

The results of the preliminary survey in the 
area surrounding the excavated site suggest 
that all the settlements belong to the same 
period. Although more work - both survey 
and excavation - is certainly necessary to con- 
firm this conclusion, at this stage we can sug- 
gest that there was no pre-Sasanian settlement 
among the surveyed sites. Pre-Sasanian sites, 
however, may be found a few kilometers away. 
Some of these sites, like Darabgerd, are of 
considerable size and major importance. 

The presence of a rather uniform irrigation 
system, throughout the surveyed settlements, 
may indeed suggest that no settlement would 
have been viable in the areas below Kosu (to 
the northeast of Hajlabad: Fig. 2 and Ch. II), 
without artificial irrigation. Today the scat- 
tered agricultural activities in the vicinity de- 
pend totally on irrigation. 

The uniformity of the irrigation system also 
suggests that the entire network was probably 
initiated by a « central » decision maker, con- 
ceivably a feudal lord, who could afford the 
cost of the project. Part of the surveyed area, 
may thus have prospered thanks to the invest- 
ments of a feudal lord, and it is conceivable 
that this same lord may have built the Manor 
House as his residence. 

The most plausible interpretation of the 
settlement pattern in the surveyed area is that 
it was divided into two separate parts, one 
belonging to the lord in the southern sector 
around the excavated structure, and the other, 



to the king, indicated by the position of the 
fortifications and the defensive walls (Fig. 2, 
sites 19, 15, 12, and 24) around the town (Fig. 
2, site 21). The fortifications would appear to 
defend the town from the area to the south 
and southwest in which the Manor House and 
several hamlets are situated. In this respect 
the position of sites 12 and 24 is particularly 
revealing. The watch tower, site no. 24, com- 
pletely overlooks the area to the south, and 
the wall, site no. 12, separates the two ends of 
the gorge connecting the two valleys in which 
the town and the Manor House were built. 

It is possible, however, that the position of 
the defensive system of the town vis-a-vis the 
Manor House, was of no major importance. 
The Manor House could have been an isolat- 
ed countryside villa. But, if the town's defen- 
sive system was actually built to defend the 
town against the countryside rather than any 
foreign intervention (since Hajlabad, in Fars, 
the heartland of the Sasanian dynasty, could 
hardly be threatened by any foreign force), 
one can reach important conclusions. 

The end of the fourth century A.D. was the 
beginning of a long period during which aris- 
tocrats threatened to dominate the political 
scene in Iran. During this period, the central 
government, i.e. the King of Kings, was 
markedly weakened. Future research in the 
Hajlabad area (or other sites with similar cha- 
racteristics) will be enormously helpful in un- 
derstanding the interaction between the town 
and the countryside. Site no. 21, the small 
town of the Hajlabad area, had priests (who 
officiated in the temples, sites 17-18), soldiers 
(who garrisoned the fortification, site 19), and 
most probably also some artisans. During the 
Sasanian period, priests were appointees of 
the chief priest 12 and artisans were controlled 
by the « chief of the craftsmen » 13 , both mem- 
bers of the royal court. 



11 Ammianus Marcellinus, XXIV., 6, 3 and confir- 
med by Ghirshman, Parthes et Sassanides, pp. 
182-183. 

12 christensen, Iran sous les Sassanides, pp. 118-119; 
Hinz, «Die Inschrift des Hohenpriesters Karder», pp. 
259-261, § 1-9; Gignoux, «L'inscription de Kirdir», pp 
181-187, § 3-28. 

13 Christensen, Iran sous les Sassanides, p. 123; Lu- 
konin, « Political, Social and Administrative Taxes and 
Trade Institutions», p. 738. 
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Therefore, assuming that the soldiers were 
from the king's army, we realize that even in 
the regions as far away from the capital as that 
under discussion, the central government was 
well represented. At the same time the coun- 
tryside was controlled increasingly by the 
landed nobility 14 . This conflict of authority 
would have had obvious consequences, end- 
ing in the social disorder manifested during 
the following century. Further research will 
enable us to better understand the process of 
these changes within Sasanian society. 

When in 311 A.D. Sapur son of Hormizd 
King of Kings, the appointed king of «Saka- 
stan, Turestan and Hind, to the shores of the 
sea,» was on his way to his domain in the east, 
he had to cross the province of Fars. In Perse- 
polis, he rested and ordered an inscription to 
be carved on the walls of the palace of Da- 
rius 15 . Several years later, when a judge called 
Sloke (Seleucus) was going from Kabul to the 
royal court, he passed through Persepolis, 
leaving us another inscription 16 . These testify 
to the importance of Fars as a major crossroads 
between the eastern and the western halves of 
the Sasanian empire. The surveyed areas 
around Hajiabad were indeed very close to 
this major road, going from Estakr to Darab- 
gerd, a provincial center close to Hajiabad. 
Darabgerd probably also connected Fars with 
the ports of the adjoining province, Kerman 17 . 



Moreover, and until very recently, the main 
road between Darabgerd and Lar, leading to 
the ports of the Persian Gulf, crossed the area 
of Hajiabad. The surveyed and excavated sites 
in the areas surrounding Hajiabad, therefore, 
were not isolated, as they appear to be at the 
present time. This proximity of the excavated 
site to the major roads running between Da- 
rabgerd and the Persian Gulf, accounts for 
the presence of this very important monu- 
ment, the Manor House, in this area. 



14 «Vahram V ordonna a son avenement que les im- 
pots arrieres qui se montaient a 70 millions de drach- 
mes, fussent remis et que l'impot foncier de l'annee 
de son avenement fut diminue d'un tiers. » (Christen- 
sen, Iran sous les Sassanides, p. 119). This and similar 
passages suggest that the mass of the population was 
unable to pay their taxes. Peasants had to pay tax to the 
feudal lord, to government, or to both {ibidem, p. 321). 
Submission to a feudal lord was increasingly seen as a 
means of protection against heavy taxation. Aristocrats 
were exempt from tax and could, therefore, charge less 
than the central government. The result was a gradual 
shift of the number of free peasants and those who lived 
in fiefs, and, consequently, a reduction of the number of 
tax payers in favour of the feudal lords. 

15 Herzfeld, Paikuli, I, p. 121; Lukonin, Kul'tura 
Sasanidskogo, pp. 207-208. 

16 Herzfeld, Paikuli, I, p. 122; Lukonin, Persian Ci- 
vilization, p. 208-209. 

17 Brunner, «Geographical and Administrative Divi- 
sions», p. 751. 
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PL X - Stucco, cat. no. 22, field label 

lfiRn.1.4* merlin m-ci'zpH nnst. 




XI - Stucco, cat. no. 24, field labe 
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PI. XIII - Stucco, cat. no. 22, field label 1080-1-4 
medium-sized bust. 




PI. XV - Stucco, cat. no. 23, field label 114-91 
(a-b)-l; medium-sized bust of Bahram or Peruz Ku- 



PI. XIII - Stucco, cat. no. 22, field label 1080-1-4; 
medium-sized bust. 



PL XIV - Stucco, cat. no. 22, field label 1080-1-4; 
medium-sized bust. 




PI. XV - Stucco, cat. no. 23, field label 114-91 PI. XVI - Stucco, cat. no. 24, field label 114-90 

(a-b)-l; medium-sized bust of Bahram or Peruz Kii- (a-b)-24; medium-sized bust. 

sansah. 



PL XVII - Stuccos, cat. no. 21, £ label 114-85-5; 
medium sized bust, cat. no. 24, £. label 114-90 (a- 
b)-24; medium-sized busts and cat. no. 4, f. label 
1026-1-47; triangular plaque with floral pattern. 




PI XYT - Stnrrn. cat. nn. 38. f 




PL XXXIV - Mural, cat. no. 6, field la. 
bel 130-6; damaged face of an under life- 
sized portrait. 



?1. XXXII - Mural, cat. no. 4B, field label 150-4; under life-sized portrai 




PL XXXIII - Mural, cat. no. 5, field la- 
Del 150-5; damaged face and head of an 

mder 1ife-si7erl nnrtrah 




PI. I - Courtyard 178, view 
from south. 





PI. IV - Courtyard 147 and 
the neighboring units, view 
from north. 




Pl.V - Unit 114 and the areas 
to the north and west, view 
from north. 




PI. VI - Courtyard 147 and 
the areas to the west, general 
view from north. 



PI. VII - Stucco, cat. no. 17 field label: 
Museum no. 8; large-scale bust of Sapur 

n. 




PI. IX - Stucco, cat. no. 21, field label 
114-85-5; medium-sized bust. 




PI. XI - Stucco, cat. no. 24, field label 
114-90 (a-b)-24; medium-sized bust. 



PI. VIII - Stucco, cat. no. 18, field label 
1219-1-2; large-scale bust. 




PI. XII - Stucco, cat. no. 25, field label 
114-72 to 74-25; medium-sized bust. 



PL XIII - Stucco, cat. no. 22, field label 1080-1-4; 
medium-sized bust. 



PI. XIV - Stucco, cat. no. 22, field label 1080-1- 
medium-sized bust. 
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PI. XV - Stucco, cat, no. 23, field label 114-91 
(a-b)-l; medium-sized bust of Bahram or Peraz Ku- 
sansah. 



PI. XVI - Stucco, cat. no. 24, field label 114-90 
(a-b)-24; medium-sized bust. 



PI. XVII - Stuccos, cat. no. 21, f. label 114-85-5; 
medium sized bust, cat. no. 24, f. label 114-90 (a- 
b)-24; medium-sized busts and cat. no. 4, f. label 
1026-1-47; triangular plaque with floral pattern. 



PI. XVIII - Stuccos, cat, no. 20, field labels 114-95 
(a-b)-30 and 1 14-84-3 1; medium-sized busts of §apur 
II. 





Pis. XIX-XX - Stucco, cat. no. 34, field label: Museum no. 4; head of a large-scale dressed female figure. 






PI. XXI - Stucco, cat. no. 38, f. la- 
bel: Museum no. 1; small-sized sta- 
tuette. 



Pis. XXII-XXm - Stuccos, cat. no. 39, f. labels 114-92 (a-b-c)-26 and 
114-37-12; profile of f. label 114-92 (a-b-c)-26; small-sized statuettes. 



PI. XXIV - Stucco, cat. no. 40, field label 
114-92-28; small-sized nude child. 



PL XXV - Stucco, cat. no. 52, field label 1 14-93-29; 
crouching human-headed bull. 




PI. XXVI - Unit 1 14 and the fallen stuccos. 




PI. XXVII - Unit 114 by the end of the excavations (the plaque with number 113 should 
be ignored). 




PL XXVIII - Mural, cat. no. 
1, field label 150-1; a long 
band decorated with half 
ovals. 




PL XXIX - Mural, cat. no. 3, 
field label 150-3; over-sized 
portrait of a male personage. 



PL XXX - Mural, cat. no. 7, field 
label 150-7; hind quarter of a horse 
(?). 



PI. XXXI - Mural, cat. no. 8, field 
label 150-8; hind quarter of a horse 
(?) and the hooves of another horse in 
pursuit of the first (?). 







PI. XXXIII - Mural, cat. no. 5, field la- 
bel 150-5; damaged face and head of an 
under life-sized portrait. 




PI. XXXU - Mural, cat. no. 4B, field label 150-4; under life-sized p, 
or a male personage. 



PL XXXIV - Mural, cat. no. 6, field la- 
bel 150-6; damaged face of an under life- 
sized portrait. 




PI. XXXV - Mural, cat. no. 4A-B, Held label 150-4; under life-sized 
Hormizd Kusansah. 



portraits of two male personages. 4A is probably 
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